16 | B =% 3D p.20 ~ Arban p21
17 | BRI 3D p.20 ~ Arban p25
18 RS € % ¢ B BEL CANTO STUDIES NO.2
19 | BH% bA/bB/C/bD % F& F 3
20 | B ul3k Wk g
LR/ 8 1 bS50 %
ov EE & D‘*mfﬁp o2 H oifrgihsd BT T4 oFER%
2. L pE/ R ARREE LMt m]i%
OvEE#FE oot oFfEHE orei: WY TAR ORI
DHFFEE oFFIE ofs o
B3
N ANE%
wiog | [BURC - ki /s e
#~ ¢4 | Euphonium / Tuba
EFELE o2 B E% ol £
#%5y W5- 5P 0¥ -5 Bk | T2
EVYPIH | B EFBLEBRY Y2 FHTFI APMBETIRY
i = FEVEE, AR
1 [ERES bA/bB/C/bD § F# %+ ~ Arban ~ Rochut & Bordogni
2 | B 3D p.12 ~ Arban ~ Rochut & Bordogni
3| B 3D p.12 ~ Arban ~ Rochut & Bordogni
4 | BEF 3D p.12 ~ Arban ~ Rochut & Bordogni
5 | BRI 3D p.12 ~ Arban ~ Rochut & Bordogni
6 | % bA/bB/C/bD/bE % F# % % ~ Arban ~ Rochut & Bordogni
7 | B B A
8 | BRI 3D p.14 ~ Arban ~ Rochut & Bordogni
9 | BHF 3D p.14 ~ Arban ~ Rochut & Bordogni
)EAH | 10 | BRI 3D p.14 ~ Arban - Rochut & Bordogni
11 | B=% 3D p.14 ~ Arban ~ Rochut & Bordogni
12 | B A
13 | B HE I <A F 3 ~ Arban ~ Rochut & Bordogni
14 | B 3D p.24 ~ Arban ~ Rochut & Bordogni
15 | B 3D p.24 ~ Arban ~ Rochut & Bordogni
16 | B =% 3D p.24 ~ Arban ~ Rochut & Bordogni
17 | B 3D p.24 ~ Arban ~ Rochut & Bordogni
18 | B HF ¢ % v p BEL CANTO STUDIES NO.3
19 | &% I% -2 XAFFFF S - Arban ~ Rochut & Bordogni
20 | BHIE HhEY
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OFFEZ o FIzE OB
- N NE %
it o ﬂ}’f EAE | B - ARG
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W= PEIER AR
1 e I% -2 XAFFFF S ~ Arban ~ Rochut & Bordogni
2 | BEIEE 3D p.26 ~ Arban ~ Rochut & Bordogni
3| BRI 3D p.26 ~ Arban ~ Rochut & Bordogni
4 | BEFE 3D p.26 ~ Arban ~ Rochut & Bordogni
5 | BuIE B4 4 3
6 | BB 3D p.26 ~ Arban ~ Rochut & Bordogni
7 | BEIE 3D p.26 ~ Arban ~ Rochut & Bordogni
g | BHITR I% -2 XA FFFF S - Arban ~ Rochut & Bordogni
9 | BHF 3D p.28 ~ Arban ~ Rochut & Bordogni
)E4AH | 10 | BEF 3D p.28 ~ Arban ~ Rochut & Bordogni
1| BN e R
12 | BHE 3D p.28 ~ Arban ~ Rochut & Bordogni
13 | BEE 3D p.28 ~ Arban ~ Rochut & Bordogni
14 | B 3D p.28 ~ Arban ~ Rochut & Bordogni
15 | Bl 7% =24 <73 pF 3 ~ Arban ~ Rochut & Bordogni
16 | B %% E < # % F#F % ~ Arban ~ Rochut & Bordogni
17 | B E < # % F#F % ~ Arban ~ Rochut & Bordogni
18 | B HE ¢ 4 & p BEL CANTO STUDIES NO.4
19 | B % I %we XA FPEFS - Arban ~ Rochut & Bordogni
20 | BT ey
LRI/ v 50 %
OrEEd A D adE2L DfEE oirsihid WP TEAR ORI
pume |, ORERR o3 ot
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OrBEFE o adEd ofEHE oFfrsii: P TEAR oRAERE
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- 4 E5
AR <8 B 2(B FE)- F M B/ M B
do g :fﬁ}— B Jp%(.rﬁfé) B WAL
#~ ¢4 | Euphonium / Tuba
BygEp o-&2x orax WL Ex
#2455y WBy-59 ovx- 5y pmEH | FE2H
FYPH | FEEFLR3FRY Y ZRREFLEAHT
=% FEERE | MR
1 [FRSES I%e 2 <AFFEFS ~ Arban ~ Rochut & Bordogni
5 RS B *# 3 ¥ %3 ~ Rochut & Bordogni ~ Introduction and
dance
3 % 3% B * # 4 %3 > Rochut & Bordogni ~ Introduction and
dance
4 [FRZES B +# 3 F# %3 ~ Rochut & Bordogni ~ Introduction and
dance
5 A= B «# 3 %% > Rochut & Bordogni ~ Introduction and
dance
6 A= I %3 2 <~ A F FFF 3 ~Rochut & Bordogni ~
Introduction and dance
7 | BRI A ¥
3 [FRSES 12 ~ 3 5 I'* ¥ 3 ~ Rochut & Bordogni ~ Introduction
and dance
9 RS 12 ~ # 3 I# F 3 -~ Rochut & Bordogni ~ Introduction
and dance
KEL®% | 10 [FRSES 12 ~ 3 5 I* ¥ 4 ~ Rochut & Bordogni ~ Introduction
and dance
1 B %] 3% 12 ~ # 3 I# F 3 -~ Rochut & Bordogni ~ Introduction
and dance
12 | B &% IR
13 i» %] 3% 1 # "% -] ## ~ Rochut & Bordogni ~ Introduction and
dance
14 [FRSES 1% = "% -] 3 ~ Rochut & Bordogni ~ Introduction and
dance
15 i» %] 3% 1 # "% -] ## ~ Rochut & Bordogni ~ Introduction and
dance
16 [FRSES 2% = *% /] 2 ~ Rochut & Bordogni ~ Introduction and
dance
17 i» %] 3% 2% 2 *% -] ## ~ Rochut & Bordogni ~ Introduction and
dance
18 | %l ¢ % W p BEL CANTO STUDIES NO.5
19 ERSE S 12 ~ #2®% 2 *% - # ~Rochut & Bordogni -
Introduction and dance
20 | B uE Y E
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2T pE/REARIEE D )50 %
oL o adRd offEdE orRsai: B TAR oS
DHERZ oFHIze ofe
- 4 ER
W LA ff EAF | BUREE- J B REAR
#~ ¢4 | Euphonium / Tuba
BHFEER 0-Fx prEx B £
BEEY ov-59 Wy -89 B | FR2 8
FYPH | EEEBL3FRY Y 2 RREFLAHT
F = i EVERE ) [
1 [FRSES 121 ~ A2 "% -] 24 ~ Rhapsody for Euphonium / Suite
for Tuba
2 | B 31 < *% -] #3 ~ Rhapsody for Euphonium / Suite for Tuba
3 | B 31 < *% -] #3 ~ Rhapsody for Euphonium / Suite for Tuba
4 | B 41 < %% -] 32 ~ Rhapsody for Euphonium / Suite for Tuba
5 | BEEE B A 4 3R
6 | B%T 47 = "¢ | 4 ~ Rhapsody for Euphonium / Suite for Tuba
7 | BEE 51 < *% -] #3 ~ Rhapsody for Euphonium / Suite for Tuba
g | BEIT 51 = *% -] 33 ~ Rhapsody for Euphonium / Suite for Tuba
9 | % 61 = *% -] 33 ~ Rhapsody for Euphonium / Suite for Tuba
KEA®B | 0 | Bux 61 = % -] 33 ~ Rhapsody for Euphonium / Suite for Tuba
11 | B %3k B YR
12 | B %k 241 % -] # ~ Rhapsody for Euphonium / Suite for Tuba
13 | % ¢ %4 B BEL CANTO STUDIES NO.6
14 | B% % 247 ~ -|-# ~ Rhapsody for Euphonium / Suite for Tuba
15 | B3 HREY
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T | 2T R AR L v B 50 %
OrEFEE oFaffd ofrEHE ofrgiE: P TEAR oRLER%
OdERSE oFFI:E ofe oo
- v ER
LT ey v
e # < L# | Percussion Basic Technique
s B =% o~E% ol #5%
2559 W>- 5P o5-5Y PSR | FR28
BV | () B ihib k220 peng Y > RILEERL E G4
¥ =t /a5 NE R
I |y ams ff#§%ﬁ@‘*ﬁ#§“$’ﬂﬂ%ﬁ%ﬁ%%ﬁ
T X
2 | IEARAY T | PRES AAERTE  PEER R el
30| P BAHERY T VIRE L AHFERLTE  AFLIE R R L
VIRE L EFR T Rl Sy BEREN A 4
L1 3 H sk 33 ¥ L Hl
A TERARTIL | mipa T oma R 0T R R
PIREAEF PP LS BEELA
ne b s 33 ¥ ‘ i ]
S| TEREAVI | mipr 2 sopms z gt s R
EEC R I O T Y
Be H s 13 F G G
O | PERERAVT | migs 2 aopes x s R R R
7| BEY®
DRE AR ETRE BJ,_\@, TR ﬁag &4 }:‘l gﬁf_}f%?
8 A IRY T PpFafEE (/e E ~ 4 B2 pF LR F) - Sticks
Up P.1~4
kE+ % DREARHRETFEAA O LR fie & ?r @;Tﬁ—‘ﬁ*?
9 3k A ARy I preofETP(zrmeE 4 B2 pFEARE) - Sticks
Up P.5~8
2 sﬁg -} 4;‘5?%1@_1—, ﬁ% BJ».‘@’ T E ﬁag ?p gﬁ;ﬂﬁﬂ;«
10 | ] 3A#RY 1T preofETP(zrmeE 4 B2 pFEARE) o Sticks
Up P9~12
) m&ﬁ%# ff.?%"l%i?w_&‘?ﬁﬁ*a}?k
3 H % 33
11| FaA#HRY 1 oo
12 | B4
’:‘;l'jz: 4 r 3‘; B 9 :', )Jg' > Bz *
13 | FrAHRY I ¢ ﬁ?ﬁ—J.Fi% HEFw TREFERFEN-E fe
gl oy
2l 4 oy iE B s ,"A"!LI padl- e
14 | FrERARY I ? ﬁ?_Lﬁ# BEFw o TREFaRTF o e
gl d
VIREARFIFEL AL ORI
SERAHRY 1T
15 | FREHAY Green Beats P.50~53
VREAARFFET AF L ORI E
16 GER ALY T ' )
FREAAY Green Beats P.50~53
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VIRFAARFFEL RS EAERI S
SR AHRY 1T '
17| FatRAARY Green Beats P.50~53
18 | ¢4 My VREApE T WAL FEF wE T A I moERI R
) Green Beats P. 54
19 | ¢ 4@y VREAAEIRALFEF wE T AF I mOERIR
7 Green Beats P. 54
20 | FEET BAY(FHT2) R REN 5 RF
1.2 Hp /5 %38 v 5] 40 %
orEF 4 oETadRE oifEHE oifsax BF TR oRBARS%
gy Wiz oFfFigs o
TR 2 T g o 660 %
orEE L o adfRd offEdE orRsaix B TAR ORI
Wi ms ez BEe 0 %d e
3t Stick Up , Green Beat
- N ER
o ¢ | B NSRGe ) — F A AR
e # < Lf | Percussion Basic Technique
2EFEHE B =% orE2% ol £
2EEY oy-FEH W= 5 PET R | FiE2H
EYPH |(C)Br itz 2e pengy > FLEEL LN
= FENER N R
VIRE ARHFRT R EAA S Rl ey BEREERY
1| P BAHERY IV EHF T (F e E 4 B2 3 LR E) - Sticks
Up P.13~14
PORE ARG R A 1R e p S B AR
2 | P EAHRY IV EHF T H(F e E 4 B2 33 LR E) - Sticks
Up P.13~14
2 ’ﬁ% -} 4;‘5?%1@_1—, ﬁ% BJ,_‘@, T E ﬁog ?p ﬁ,ggﬁ_iﬁ.ﬁ;«
3 JEBAHRY IV ¥ (s rmaeE ~ 4 RE4pF KR F) o Sticks
Up P.13~14
VIRE A ARHERY o FEF S R oep AL AT AT
4 | FaEAAHRY 1 feédpBERLmOEE 4 REHFELARE
Back to Basic Warm Ups
2 —
5 B

6 | FarhAay 1

Back to Basic Warm Ups

Jlléﬁg 44}{__’% ﬁ iJ o, 3V’!f i;}’ﬂﬁ E’L‘P{ B\_a{f
fed 4 BEHLALDEE S RAHFRAS

FEehE LT

7 | FaAHERY LI

Back to Basic Warm Ups

Jlléﬁg 44}{__’% ﬁ J o, 3V’!f i;}’ﬂﬁ E’L‘P{ B\_a{f
b BERLmOEE 4 REHFELARE

FEehZ LT

VIRE 2 ARG Y
8 | FaAHRY IV

AAA Battery Warm up

» 3F iiﬂli L G = L s RN A
feédpBE L mOEE -4 REHFELARE

R A AR Y

9 | FEEAHRY IV

AAA Battery Warm up

) 1F ,—L#ﬁ; U fadE
fe & 4 BEHLALDNEE S RAHFRAS

FEehZ LT
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DHE A RERY o FR :f.;rﬂ EA I I = s e A
10 | FaEA#HRY IV fet@ipBE I maOSE I A I ERS
AAA Battery Warm up
11 | &5
VIRE 2 A AFENE L g 0 3 RA AR
12 A_‘a&%@ﬁsﬁgl F, ﬁ;ﬁ——lﬁ {L#fﬂ—ﬁé ;LFI F%E] /)X ﬁ
o AAPRESHEREA L
2 4 HAFEHEZ 223 0 7 AN e
3| g saamy 1 | OE R AEESE R SERE 02 RS
o AAPREHEREAR
PIREAEFR B EIT R A PR TS
T VIRE 4T 3 B
14 A kAR 11 fﬁﬁ-#“—‘g} § 2 BFend|w|
PR R T AL T hdka DA g T2
15 | RFseA#RY 0 | L L e
Gl B!}& ] f?ﬁ”’?'ﬁ g % %\f‘é‘_gmklj
16 ?"‘%“Af‘ﬁga] ;”Hﬁgi—‘gf;?%ﬁﬁ%z P?é'?—*;i‘?.’!ri ‘}‘@‘ﬂl 14 m"s&;\xi
T FREF P ENGF I 2 DR
17 N RN VRELEFFEFEIRRER S ALY P i
Rt A f‘r/é‘l"%: _}‘71\7‘ Fﬁﬁfﬁm— 7z %ﬁ:“ml e
18 | =2 my VREFRFIEFEI LR LS P s
T FRE 2 BRGNS 4 2 BPT R
PIRE A AREIT E o SR P DI R (T AT 2
Hp k2B B ¥ = TeE 7
19 | ¥ R=E &G b AR ens 4 2 B
20 | FEeES P Ah=g
L2 Hp /5% %8 v 5] 40 %
ov g% )’f % %‘ IR 2 Z DT/‘E%E Df%%%;‘% .? T4 IR DE?-*%E/?'J'%E
gyimg |WAIRE ordzie ore
2T P/ ARREE v )60 %
orEEF A o e dRd oifEHE offsinid T TR oRIER%
Wiz (e Fas B i s
# it Sticks Up , Back to Basic Warmups , AAA Battery Warm up
- S NER
#oiz 24 R Ll D e i A L
e # < LH | Percussion advance Technique
pEFEL o2 B E% ol £
#3552y W5-5Y ov -8y BadE | Fa248
FYEHE|(-) BELLEARY EEF FEHOGL Y P
F=x H~/h 3 N R
PRE DN G E R AR A do T f
I | e FAH Syl i T ML TUFE (] 3)
Green Beats P.28~32
VREAHNEF R FRBONBUE 4o T f BE
)iy | 2 | FEFEAAI Sk T BT R () )
Green Beats P.33~34
DIRE A I (TR RS RGN E o AR f 2R
3| A FAH] Sk T BT R () )
Green Beats P.35~37
PIRE A HN TS FELBBORBNE oie B BE
=i 4
4 7 iedm A A P g_;f_d—mfgg TF L 0 A EBEN BL A
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I
Green Beats P.28~32

Jll §ﬁ§ 4 4—._}-«}’\ f,r XE%T? ka‘l %m;{g;“g\x'l 2 drip Ligt é’ iéﬂ %
AR T AR E > AHEBERE B2 a7 F

i ] A ]
5 | FiEir A 7% )
Green Beats P.33~34
PIRE S g R B ALl do 7 | AR
6 = 3@#? Z%?{H Sk iR T A dE f% TFE o A E?"fi‘ 3 }‘1"’ L2547
I 5 )
Green Beats P.35~37
7| EBY %
PIRE A e BRSO L 0 T EET B S S
8 TRy 1 BTERE ‘Lf‘fﬁ Uk AE * PR A
Green Beats P.55
VIRE A e RS E 0 T EHT B
9 TRy 1 BTERE ‘Lf‘fﬁ U E * PR A
Green Beats P.55
DIRE A H e BEF A 0 TR EFEE R TS
10 | ey 11 E BB FG LA 2 LIl g
Green Beats P.56
PIRE A e Bl OME > TARFEFT R RS
11 | FaerEny 1 2R EFEG DR & LI hig
Green Beats P.56
12 | B4
PIRE AN TS FERBODRBNE Aoie B BE
13 | Fied A SR T AR ITE O AHEREL T BL 2O R
(= %)
Green Beats P.28~32
DIRE A I TSR B RGRIRE o A F f R
14 | ¢ iR A I S T AR RIR S 0 SIS ERE AL 3 b
(=)
Green Beats P.33~34
VREAHN R R B A o b | BB
15 | A FAF I R ET RPFRUTE > AREFRFE T B R
(= )
Green Beats P.35~37
PR D T i L 0 BRI ORY 2
16 | FaEerpy 11 CREFEG LR &2 £ IMep g
Green Beats P.57~59
PR D T i L 0 Xk I RY 2
17 | FaEerpdry 11 CREFEG LR &2 L IMep g
Green Beats P.57~59
PR LR IR MA B E R AR o 2
18 | FéaEierry 11 TRFEF e DA g 2 LI g
Green Beats P.57~59
19 Ll Ry DIHE A AT E o S P N L BT AT
e fRehy ¢ 2 B
20 | FEET bl e
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orEFE L o2 aedpd oftdE oreiid BF TAR ORIk
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2. T pEE/EARTERE D )60 %
orEF 4 o oifEHE oifsax BF TR oRBARS%
W% oF 3™ ofs
3t Green Beats
N - %
aqf B w2 (v¢ )3+ v Pkl g
iz L 77&— B Jpﬁtf Fe)—4 % FQ.F K
# % L# | Percussion advance Technique
BHFEEL o2 B E% ol £
2EEY oy-59 W= 59 PSR | FR2E
EYPE|(-) BELRI A BE A pREYDTL G P
&= /a3 PE R
> . DR E A AR FE > E R T S R R H
! AT I Greef BeatPF. 57~59 ﬁ T
N , VRFAMRFpTE SIS BT
2 AR E}reef3 BeatI:. 57~59 ﬁ "
o VIRE A MRFTE SIS 2R e BT
3 H RAARAY E}reef BeatPF. 57~59 ﬁ T
W IR LS BRIRES FE S S REARL
4 | ey fEL e R
The Magician
5 | B
VRE A e bV REFFF LT R P D
6 FHEEFFRY gk 2 F b
Green Beat P. 60~62
VIRE A e BV RF RO R PR
7 FHEEFRY IV w2 B b
HE % Green Beat P.60~62
VIRE A e BV RF ORI U2 PR D
8 FHEEFRY IV w2 B b
Green Beat P. 60~62
VIRE A B REAEE S S T4
9 | PEERERL | S ELAPRMRLR G B 23 FFE
B E)
VHE A B L RIFE S NI F
10 | PEERERL | S ELAPRMELR G L8 23 FFE
B Vi)
11 | &4
e T L R A R
12 | #BFEME 3 i#‘;’;fﬁ'léﬁff&ﬁ\#‘i.ﬁif%#-(i b4B S B3 B SR
RIS I E T REARE R RT3
3 [ EEwEms |3 REdlA MRS ECE 4 £3 FiE b
Vi E)

63




VIRE A H W BRSO E S HIT 54
14 |2 h&#BFEME A ﬁ#"’# Ak MEEEHERR L N A B
/1-& 243%)
EE TR R T E F N
15 | 2A#EFFEME | § ERAPRIMELEHFER I AW A4 B
e D)
e,n ‘ﬁ?,; pi :;E‘J-—s"ﬁ 1 #Tﬂ’t zézs?’rﬁ-;fﬁg_; = »\: N ;}irﬁ N .‘a g -~
16 |2 heBwsms |3 ﬂiﬂ"ﬁ: Pk ARG E TR I I s A A
/Lit e
PRFAFNH B FLTOFE S BT F
17 |2 RA&BgEmA aiﬁﬂmﬁiﬁgéﬁﬁwwtwkwa\@ﬁ\ﬁ
P s SRS, 3
RE A W FARE /UEEK A S $/§I»§ A
18 | 5 & 3y B ERBEEIE R LS
Latin gold
19 | FERY SRE MY 2 HHmTAR) DR F BREGOFEE
20 | e R E
L2 /53238 v 540 %
O EEF A o osFE oOFEE oiFfssix BT TEAR oRER%
gymg | MAERE OF I 0T E
2. T pE/REARIER D B]_60 %
OrEEF A o osFE oOFEE oiFfssix WP TEAR oRER%
W7 E% oFFI® ofe
# it Green Beat , The Magician , Latin gold
-4 E%
¢ > 245 B (B P )—Fr e
amod :7&: ® Jvﬂrﬂa) %’Q’t.l‘ R
%~ ¢4 | Percussion advance skill
PEFEE 0-F#x prEx I £
EREY (W5-59 0¥ -5 B | 2w
YRR [(C) @y B EEervRaLr
#F = - SVER NE R
VIREAAREITE o U FPPAFRDE F R W LR
I | el i (1 #6)
DRUM SOLOS P. 28~33
VIREAARFITE Y TP RGN FE B LR
2 | FEERIRI ¥ Ol
DRUM SOLOS P. 28~33
KEXH VIRE AT E > U F P RAFROS E R BT
30| EERYRI Ry (30
DRUM SOLOS P. 28~33
VIRE AT E o U TP RAFRDE F R W LR
4 | FHFEp el ¥ O3
DRUM SOLOS P. 56~62
PIREAARFEFE > U FPPAFRRDEEE B LT
5 | #EFERTRI ¥ O

DRUM SOLOS P. 56~62
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VIREAARFFE 0 W P RGF RSS2 B LA
6 | FHE R R I 3k
DRUM SOLOS P. 56~62

T'q.

PIREARFFTE Y FPRAGFRDOEER BLE
8 FEEPEDUR I Y (F4t Marimba)
La Fiesta de la Posada

VREARFEFTE NN I P RAFRNGEZ B LEF
9 FrEFERF D R II % (F4t Vibraphone)
La Fiesta de la Posada

(7

VIREARFETE U F P EAF RS E R B LiE(T
10 | #FepE s 11 ¥ (¥4 xylophone)
La Fiesta de la Posada

(7

VIRFLARFETE o W P REAFRDEFE B
11 | #Fpg" 3l RV (F4t Bells)
La Fiesta de la Posada

12 | &4

VIREAARFIFTE Y FPRAFRDEFE LR
13 | #FHERIRIV Ry (R )
The Canyon

DIRE AR E 0 Y TR R RDEEE B
14 | 7 HF &R RIV Y (25 #)
The Canyon

DIRE A AR FE 0 Y TR RARDEE R B
15 | 7 HF &R RIV Y (25 #)
The Canyon

VREARFFE > NIRRT E DL R AR

16 | &2 3wy Eged- Sek F X & L HiT
Escaping A Nightmare
EECERE P RNEN Y S S R
17 = g 1 3; T 3E %#j—r? _f?f‘ ﬁ»f},}@ f‘f"f%,’f’:
Escaping A Nightmare
VREARBFTE U P EIUFE SR B 0 B FIKE
18 = g 1 3; T 3E %#j—r? _f?f‘ ﬁ»f},}@ f‘f"f%,’f’:
Escaping A Nightmare
9 | g1k TRt
20 »F'f ;\3} g J,; ﬁp %;L—E‘
1.2 o/ 838 v 540 %

OvEEE 4 oFadRrd oifEHE oifsiksd BT FAM oRBAER%
Wi % oFEI:®E ofe

I P T
o EL ofa s 0FEE oifSHE B OTAR R
Wocd s ok #33® of @
B3 DRUM SOLOS , La Fiesta de la Posada , The Canyon , Escaping A Nightmare
- 1 ER
B np | ()t e
At rﬁf Bk FE)— 4 BN

® < Lf | Percussion advance skill
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FikE b
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HEHEY

o¥ - 54 W% - 59

g9 9

(<) E» g RRETRHLE

F= H /a5 nE R
VREARFFE > N FPRAFRDOEFE LR
1 | FHFEFRYV Ry () #®)
The Lion King
VIREARFEFTE U F R RGOS E 2 B LT
2 | FEREREIRYV RY(CL2E)
The Lion King
VIREARFEFTE U F R EAFROSEZE B LT
3| FEFERIRY RY (] BE)
The Lion King
VIREARFEFTE 0 W P PGFRNEEE DR
4 | FTEHEEDRYV RY(CL2E)
The Lion King
5 |gd %
PRELELG FaFENA BRI HaER 2 HNE
e Fourg BT R FA RS F R a4
6 | TTRERTRVI A~ & % ¥ FE(Drum set)
Essential Techniques for Drum set
PRELELG FAFENA BRI HOERE HNE
o U TR R B FAE RS FIF S a4
T FTEREEEANE gk a8 2 (runset)
Essential Techniques for Drum set
VRE L EG FamFEad o S L WOER R S
e s FouR BT R E RS FF D a4
8 | EETAVI #HM 2 Solo(Drumset)
Essential Techniques for Drum set
VRE A LG 5wk o SRR T
o o L R T B A R FAF RS F w4
9 | FTEERYARVI A2 % % (Drumset)
Carol of the bells
VRE L EG FamFEad o S L MOER R S
oo FouR BT R E RS FF D a4
10| 4 F e VI %7 % (Drumset)
Carol of the bells
11 | &%
PIRE A ARFFE W S P DA R R
12 | 5F& Y &% HdpF 2 B a1 pe 8
Carol of the bells
VIREAARFIFTES PP i F R kRt
13 FERY E& HqpF 2 B ¥ Bl R g
Carol of the bells
PIRE AT E S P 07 TR k2 gt
14 | FERY & HqpF 2 B ¥ Bl R G

Carol of the bells
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15 | g#¢7 R
16
17
18
19
20
1.2 Hp /385538 1 v 640 %
OrEFEE oo fFd ofEHE orgihE: WP TR ORI
2T PE/REARIER L v B 60 %
ovEEF L oL oOifEE oirsihix BT TAR ORI
W% oF &3> ode
i The Lion King , Essential Techniques , Carol of the bells
NS ER
e
# < -4 | Group class - Flute
FHhER |o- F% orER Of £
BEEY o5 -FH ov-FY aEH | FRl &
FY R | AR E P IR
¥ H /348 NE R
1 | Mouth Shape WAl eE * (% 1)
2 | Harmonniques g ehgit@r (*1)
3 | Chromatic Exercise LF s 12 (F2)
4 | Chromatic Exercise LF a2 (k2)
5| Keyorovijor | 2OV ek S Nos
o Kerorm o | BNl S S
T
KEA B 8 | Key of G Minor G Minor scale in Eighth Notes(harmonic)

scale in Eighth Notes(Melodic) (*2)

9 | Key of G Minor

G Minor Scale Skills(*2)
¢ B 3Ry :National Flag Song

10 | Key of Eb Major

E b Major scale 5 F# scale in Eighth Notes
Scale in Thirds(*2)

11 | Key of Eb Major

E b Major Scale Skills (¥2)
¥ P Y :Beverly Hills,90210

12 | &%

13 | Key of C Minor

C Minor scale in Eighth Notes(harmonic)
scale in Eighth Notes(Melodic) (*2)

14 | Key of C Minor

C Minor Scale Skills(*2)
¥ PRy Eyes of the Tiger
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15 | Rhythm Preparation % g;g;ﬁlggctlusdl;((t: glths
16 | Rhythm Preparation 1. Rhythm Study 2.alla breve(*2)
17 | Rhythm Preparation 1.Three Eight Time 2. Rhythm Study(*2)
18 | & B Y Sharpshooter's March (I)
19 | & B 3®RY Sharpshooter's March (IT)
20 | €%
.2 /8238 v 5] 40 %
er FFF A DT GARL eitEH pitnihik 0F TR ORI

DRRERE oF F3F of

33 2
FIFEL |, PEREAZIEE D B 60 %
Ov B4 DT edFEL OfEE of S eF T4 oRILPH%
DHFFEE oFFIE ofs o
K g
%3 *1: Harmonniques — Pierre-Yves ARTAUD
' *2: 3D BAND BOOK
*3: Intermediate Mettod For Flute — J.E. Skornicka & A.C. Petersen
N ER
¢ ?,f“ {,gf/,,\‘gif%
R :
# < ¢4 | Group class - Flute
PHEER |0~ % orEBR O £
LEFY (0¥ -5 e -5 FHEGE | FH1E
FYPH| AR P anige
F = H /i ME &
. F Major scale in Eighth Notes
I | Keyof F Major Scale in Thirds(*1)
2 | Key of F Major F Major Scale Skills (*1)
3 | HE%EE Summer Evening / J.E.S. (*2)
4 | BhEH%Z The Magnificent Seven
5 | 5%
. D Minor scale in Eighth Notes(harmonic)
6 | Key of D Minor scale in Eighth Notes(Melodic) (*1)
KE LB D Minor Scale Skills(*1)

7 | Key of D Minor

£ % ¥ Dance Duet/ J.E.S. (*2)

8 |- £2my Gavotte (¥2)
9 | ExWmY Gypsy Polka (*2)

. Ab Major scale in Eighth Notes
10| Key of Ab Major Scale in Thirds (*1)
11| &

. Ab Major Scale Skills (*1)
12| Key of Ab Major Duet: Then You Will Remember Me (*2)
13 | Key of F Minor F Minor scale in Eighth Notes(harmonic)

scale in Eighth Notes(Melodic) (*1)
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F Minor Scale Skills(*1)

14| Key of F Minor ¥ B Y :The Ceremory Music I

3. SIX Eighet Time

15 | Rhythm Preparation 4. Rhythm Study(*1)

16 | Rhythm Preparation 1. Triplts 2.Rhythm Study(*1)

17 | Rhythm Preparation 1.Syncopation 2. Rhythm Study(*1)

18 | & P Y The Ceremory Music 11
19 | & B3Ry The Ceremory Music 11
20 | 67

L/ g8 @ v 5 40 %

erEFE A DE G2 eiTEH oifEfEx of TR oRAER%
PR DY BER oFHEIE o
T2 TR AR R 60 %
OrEEE A o adpd offEH oifgfhk eF (TAM oRIRI%
DEBER oF HI3 3 ogHe o
?ﬁ iy w
[ = *1: 3D BAND BOOK

*2: Intermediate Mettod For Flute — J.E. Skornicka & A.C. Petersen

Z N ANER

P L | EE A g
R
#~ L4 | Group class - Flute
BHFEE | - Fl erFBm 0Of El
FHED ok - FH ok - FY IS | FR1E
FVYEH| P2 B5Tanm e
F = H /a5 ME &
. C Major scale in Eighth Notes
I | Key of C Major Scale in Thirds(*1)
_ C = # Scale Skills (*1)
K fCM
2| Key of C Major ¥ % HU% : Laender / Kmoch (*2)
3 | MBS Wanted 1% Mov.
. A Minor scale in Eighth Notes(harmonic)

4 | Key of A Minor scale in Eighth Notes(Melodic) (*1)

5 |wp®mY Wanted 1% & 2™ Mov.
i 6 | Key of A Minor A Minor Scale Skills(*1)

T BT

8 | £x @Y Two Part Invention / J.S.Bach -First Part (*2)

9 |E£xHmY Two Part Invention / J.S.Bach -Second Part (*2)

. Db Major scale in Eighth Notes
10"| Key of Db Major Scale in Thirds(*1)
. Db Major Scale Skills (*1)

11| Key of Db Major ¥ P 3Ry Wanted : 2" Mov.

12 | &7

13 | Key of Bb Minor Bb Minor scale in Eighth Notes(harmonic)
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scale in Eighth Notes(Melodic) (*1)
. Bb Minor Scale Skills(*1)
14| Key of Bb Minor £ % % ¥ Duet Brilliant / J.E.S.
. 5. Nine Eight Time
15 | Rhythm Preparation 6. Rhythm Study(*1)
16 | Rhythm Preparation 1.Twelve Eight Time 2.Rhythm Study(*1)
17T | Mixed Meters Rhythm Study(*1)
18 | & p sy Wanted : 2" & 3 Mov.
19 | & p sy Wanted : 3" Mov.
20 | &7
LI/ g 1 5] 40 %
erFHEL DEG L eitEE 0 SHE 0F FAR ORI
wawg | OFERE OFEIE 0
FEFEL )4 PEIREAZZER © L 560 %
OrEE LA oG dR2 ofEE oS3 eF (FAIM oRIR%
OFERZ o HIe ofis
i
A *1: 3D BAND BOOK
*2: Intermediate Mettod For Flute — J.E. Skornicka & A.C. Petersen
Z N ANER
IR A A N
CERS S
#~ L4 | Group class - Flute
BHEER |0 E e~ EB 0O £
LEFY oy -FHh e x5 PeHFH | FH1E
FY BRI DEE felgTanige
#F =X - SSVER NE R
. Gb Major scale in Eighth Notes
I | Key of Gb Major Scale in Thirds(*1)
) C = # Scale Skills (*1)
2 | Key of Gb Major SEERY R 4D T(2)
3 | %Y ‘k + 5 #:Part 1 / Handel
4 | thE&E Kk + § #:Part 2 / Handel
5 | &%
. . Eb Minor scale in Eighth Notes(harmonic)
! 6 | Key of Eb Minor scale in Eighth Notes(Melodic) (*1)
. Eb Minor Scale Skills(*1)
T | Key of Eb Minor EERT AL DAY —T—F Y K (%)
&Ry Mononoke Hime :Part 1 / Joe Hisaishi
& ERY Mononoke Hime :Part 2 / Joe Hisaishi
. G Major scale in Eighth Notes
10| Key of G Major Scale in Thirds(*1)
11 | &=
12 | Key of G Major G Major Scale Skills (3D 24P)
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7 % 3 ¥ Mononoke Hime :Part 3 / Joe Hisaishi

E Minor scale in Eighth Notes(harmonic)

13 | Key of E Minor scale in Eighth Notes(Melodic) (*1)
. E Minor Scale Skills(*1)

14 | Key of E Minor ¥ % ¥ Mononoke Hime :Part 4 / Joe Hisaishi
15 | Mixed Meters Rhythm Study(*1)
16 | Mixed Meters Rhythm Study(*1)
17 | Duet For 2 Flutes & | \pooro /WA, Mozart K.136

Piano
1g | DuetFor2Flutes & |\ jente / W.A. Mozart K.136

Piano
19 Duet For 2 Flutes & Allegro & Andente / W.A. Mozart K.136

Piano

20

=4

9
LA/ 2R 10t 5] 40 %

eTEF A D a2 eif¥H oifEfk ofF (TR oORIEP%
£y DHEBRE okF &I of e
PER 2 g amE 5160 %
orEFE 4 oL DfEHE oifSih% eF ITAI oRALR%
oFERZ oF &I oHe
¥t A A
# it *1: 3D BAND BOOK
*2: Duet For Two Flute / L v #
Z 4 ER
¢ ?,f“ {,gf/,,\‘gif%
R T F
#~ L4 | Group class - Flute
PBEFEER |0 FaoNERef &K
FEHED ok -8 nx - HY RS | FRE
FYPH | sHETIRE L ER0Y
W= LW ) NE R
1 | Scales and Arpeggios C Major scale (*1)
2 | Scales and Arpeggios A Minor scale (*1)
4 F Y
3 | Flute Quartet The Seasons - October / Tschaikowsky
(arr. For 4 Flutes)
; 4 | Scales and Arpeggios F Major scale (*1)
The Seasons - October / Tschaikowsky
o | Flute Quartet (arr. For 4 Flutes)
6 | Scales and Arpeggios D Minor scale (*1)
T Y
The Seasons - June / Tschaikowsky
8 | Flute Quartet (arr. For 4 Flutes)
9 | Scales and Arpeggios | Bb Major scale (*1)
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10 | Flute Quartet The Seasons - June / Tschaikowsky
11 | Scales and Arpeggios G Minor scale (*1)
12 | &%
13 | Flute Quartet ;I;I;E 18322821113511;3:51?0}1 / Tschaikowsky
14 | Scales and Arpeggios Eb Major scale (*1)
15 | Flute Quartet The Seasons - March / Tschaikowsky
16 | Scales and Arpeggios C Minor scale (*1)
17 | 84 1Y La flate de Pan, Op.15 (Mouquet, Jules)
18 | g4 RY La flate de Pan, Op.15 (Mouquet, Jules)
19 | 34 Y La flate de Pan, Op.15 (Mouquet, Jules)
20 B
1.2 H/ 33 E v 5 40 %
er EF LA DEaiFL eiTEH oifEfHE oF (TEAIM oFRLERH
gyt | e W
orEFE 4 oD GdRE DfEHE oifSih% eF T oRALR%
DFERSE oFFI:E ofk oo
%3 f{ﬁ = . :
1: Sept Exercices Journaliers / A.Reichert
-~ BB
L
# 2 t# | Group class - Flute
FHER |0- ErONEBed E5
BEEH (05 -5 en - FH i | FlE
FYPIH | 238 bEf 2end)
F = HoA/i 4T NE R
1 B 3 G Sonata a tre. —Allegretto / C.P.E. Bach
2 | Scales and Arpeggios | Eb Major & C Minor (*1)
3 | FEEFWmY Sonata a tre. —Largo / C.P.E. Bach
4 | Scales and Arpeggios Ab Major & F Minor (*1)
5 | B
; 6 | Scales and Arpeggios Db Major & Bb Minor (*1)
T | mEsEE Concerto No.7 in E mionr :Allegro / Devienne
8 | Scales and Arpeggios | Gb Major & Eb Minor (*1)
9 | EHY R Concerto No.7 in E mionr :Adagio / Devienne
10 | Scales and Arpeggios B Major & G# Minor (*1)
11 | &=
12 | Scales and Arpeggios E Major & C# Minor (*1)
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13 | & d 3y Concerto No.7 in E mionr : Rondo / Devienne
14 | Scales and Arpeggios A Major & F# Minor (*1)
5 | &%
L2/ E=E v 6] 40 %
orFHE DE a2 i H nirghd 0F TAM oA
Fied 2j iiﬁﬁzﬂ ?E f 660 63(; DO/zLi o
OvEd 4 OFoifrd OfEHE oifShEx oF T4 oRFILP%
OFEBRE oF FIFE o e
. L . '
*1: Sept Exercices Journaliers / A.Reichert
NS ER
—— TSC%?% e S ST L SH AR
YL 44%#% | Saxophone group class
POERER | o LA o/UESR oLk
PEREBH] | o552 o5 2] PRETEL | FELER
FHR BT/ T PS4
1 | & p 3y Minuet
2 | p sy Minuet
3 | p Sy Minuet
4 | ¥ PRy Amazing Grace
5 | & PRy Amazing Grace
6 | & P BRY Amazing Grace
T | &Y
8§ | & p MY Londonderry Air
9 | w BpMY Londonderry Air
seggn | 10 | & P RY Londonderry Air
11 | & p &3y Londonderry Air
12 | &%
13 | & B 3®Y P NP NDZ Nk B} D7
14 | & pRY P NP NDZ Nk B} D7
15 | & p @Y BLaKRyKa)y
16 | & B 3Y De 3 a 1000
17 | & B 3®RY De 3 a 1000
18 | & B Y De 3 a 1000
19 | & B 3®RY De 3 a 1000
20 | €%

73




LIEHARAESTE © BRI 40 %

olIgHEEER oFAims ofFEE offmfEXR oEfFRFEL oilENE:
) OepE#EE oFEELRE oFAH
TEENR | 2 PR ¢ Lh60 %
oCIgHEER oFAEimS ofFPEE ofFifEXR oEFRI onlEiEs
OepEEEE oFEELEE oFAM
i
- 3
i o rm fﬁ(%ﬁf e e R 4H AR
4% | Saxophone group class
PERER | o L4k o/\FFESR ofLAFESR
IZRERH | 0F 2] o5 AR PEERETEL 7 1 6
BEBEE | E=dl
R BT/ T N4 2
1 | & P&RY L’ Entrée des gladiateurs
2 | ¥ BRY L’ Entrée des gladiateurs
3 | @ PR L’ Entrée des gladiateurs
4 | & pRY L’ Entrée des gladiateurs
5 | &%
6 | ¥ P &RY You raise me up
T | &P RY You raise me up
8§ | ¥ P ®RY You raise me up
9 |[¥ P&RY The Entertainer
ZeEAH | 10 | ¥ P Y The Entertainer
11 | &%
12 | & B 3®RY The Entertainer
13 | & P 3RY The Final Countdown
14 | & P &®RY The Final Countdown
15 | & B &Y The Final Countdown
16 | % B Wy a7y S
17 | & B RY e i
18 | & P RY 3 SR
19 | & B RY e i
20 | €%
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LIEHAIRAESTE © EER40 %

o[IFHER oFMm#FHE ofF¥H offmfEX oBEFRE olENEE
[ OepE#EE oFEELRE oFAH
TEELE 2 SRR E  LhB 60 %
oCIgHEER oFAEimS ofFEE offifEX oEFRE onlENE:
OepEEEE oFEELEE oFAM
i
N ANE R
i o rm fﬁ(%ﬁf e e R 4H AR
4% | Saxophone group class
PERER | obiFal o /UF4R oLk
IZRERH | o5 2 o5 2 PEERETEL # 1 &
BEBEE | E=dl
R BT/ T N4 2
1 | ¢ B3y The Ragtime Dance
9 | & P BY The Ragtime Dance
3 | @ PR The Ragtime Dance
4 | ¥ P RY The Cascades
5 | ¥ BP&RY The Cascades
6 | ¥ P &RY The Cascades
7 | E&F
8§ | ¥ P ®RY Por una Cabeza
9 |[¥ P&RY Por una Cabeza
HERG | 10 | ¢ PR Por una Cabeza
11 | & P 3y Por una Cabeza
12 | &%
13 | & B ®Y 5 E
14 | & P ®RY bracE i
15 | & B3y 5 E
16 | & B 3mY 5 E
17 | & P3RY Moana
18 | & P RY Moana
19 | & P 3RY Moana
20 | €%
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LIEHARAESTE © BRI 40 %

olIgHEEER oFAims ofFEE offmfEXR oEfFRFEL oilENE:
BT Dﬁ%ﬁéﬁﬁ?’% o[EfSERE oAl
2 PHFIFERERYE ¢ EEI_60 %
oCIgHEER oFAEimS ofFPEE ofFifEXR oEFRI onlEiEs
OepEEEE oFEELEE oFAM
ik
S NAER
s 2 fﬁ(%ﬁiﬁ e e AT LT AHER
4% | Saxophone group class
PERER | o4k o /\UFESR ofLAFSR
IZRERH | 0F 2] o5 AR FaREngy | 5 1 &
BEBEE | E=dl
R BT/ N4 2
1 [ & P WY La Cumparsita
2 | B RY La Cumparsita
3 | P RY La Cumparsita
4 | &P RY Star Wars
5 | ¥ BPRY Star Wars
6 |¥ P WRY Star Wars
7T | E&F
8 | ¥ P Y The Pirates of the Caribbean
9 | & pMRY The Pirates of the Caribbean
HERG | 10 | ¢ PR The Pirates of the Caribbean
11 | & P 3y The Pirates of the Caribbean
12 | &+
13 | & P 3RY Dances with Wolves
14 | & P &®RY Dances with Wolves
15 | & B &Y Dances with Wolves
16 | & B &Y Cinema Paradiso
17 | & P3RY Cinema Paradiso
18 | & P RY Cinema Paradiso
19 | & P 3RY Cinema Paradiso
20 | #F R =2
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LIEHAIRAESTE © EER40 %

olIgHEEER oFAims ofFEE offmfEXR oEfFRFEL oilENE:
[ OepE#EE oFEELRE oFAH
TEENR | 2 PR ¢ LEBI_60_ %
oCIgHEER oFAEimS ofFPEE ofFifEXR oEFRI onlEiEs
OepEEEE oFEELEE oFAM
i
- ~4 E5
s 2 fﬁ(%f% e e AT LT AHER
4% | Saxophone group class
RERER: | o4k o/\FESR o JLAFEAR
IZRERH | o5 2 o5 2 PEERENEL 7 167
BEBEE | E=dl
R BT/ T N4 2
1 o op Ry Libertango
2 | ¥ BRY Libertango
3 | & B MY Libertango
4 | ¥ P RY Moon River
5 | @ B MY Moon River
6 | & B MY Moon River
7T | E&F
8 | & MY Second Waltz (from Jazz Suite n°2)
9 | pARY Second Waltz (from Jazz Suite n°2)
HEAL | 10 | ¥ P RY Second Waltz (from Jazz Suite n°2)
11 | & B3y Second Waltz (from Jazz Suite n’2)
12 | &%
13 | & P 3®RY [ Could Have Danced All Night
14 | ¥ P &RY [ Could Have Danced All Night
15 | & P &Y [ Could Have Danced All Night
16 | & B &Y Glenn Miller Medley
17 | & B3RY Glenn Miller Medley
18 | & B 3RY Glenn Miller Medley
19 | & B 3®RY Glenn Miller Medley
20 | €%
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LEHAIESERT &= © ERfi]_40 %
olIgHEEER oFAims ofFEE offmfEXR oEfFRFEL oilENE:
) OepE#EE oFEELRE oFAH
TEENR | 2 PR ¢ LEBI_60_ %
oCIgHEER oFAEimS ofFPEE ofFifEXR oEFRI onlEiEs
OepEEEE oFEELEE oFAM
i
- ~4 ER
i o rm fﬁ(%f% e e AT LT AHER
4% | Saxophone group class
RERER: | o4k o/\FESR o JLAFEAR
R | 0B e B PEERETEL 1
BEBEE | E=dl
R BT/ T N4 2
1 [ & P WY Les Misérables
2 | B RY Les Misérables
3 | P RY Les Misérables
4 | &P RY Les Misérables
5 | &7
6 | ¥ P &RY Les Misérables
T | ¥ BPRY Les Misérables
8§ |4 P Y William Tell Overture : Final
9 | & P MRY William Tell Overture : Final
ZeEAH | 10 | ¥ P Y William Tell Overture : Final
11 | &%
12 | & P 3y William Tell Overture : Final
13 | & P 3y William Tell Overture : Final
14 | & P 3,¥ William Tell Overture : Final
15 | %
16
17
18
19
20
1. 2 /R %878 v 40 %
Crgg s ekt [FEE [Jre#Hhkx @F TR [
BEYE | Rl%
(ks @iz e
2. TP/ REARRER L B 60 %
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Lregs s [Fewd [irxdE [Jirskhsx @F Tim [#FE

P2
ez Oefies [
i
- 3
s o2 iji%ﬁf ﬁéﬁé%(?ﬂﬁ%)- HEE '
Fo 2% | Individual (Elementary)- Clarinet
PR | T o/UFESR ofLFESR
IR RH | w22 055 2 PEERENEL 7 16
BEBEM | 1. B ANGEIEF: - 2R [E S EEERAYEISR -
FX | BT/ - N4 2
1| ma
2 | AEE |canzip
30| Ak Gregg Gausline: Warm up fundamentals #1-3
4 | A ek ¥t~ pd-H
5 |~ ma Exd (k2 B)
6 | & ik
7| BT By
8 | AE% |paazp
9 | A& Gregg Gausline: Warm up fundamentals #5-6
WERG | 10 | A ek | &~ pb-T
[ smg |[EFY (E=)
12 | &Y% | K48
B 7%% |c+azmp
14 | = gk Gregg Gausline: Warm up fundamentals #4, 7
15 |~ | &+ p8-9
16 | Amg |EFY U0 2@
17 | » ek R
18 | » fedk %* 4 30-31
19 | A =3k TEd (A a)
20 | EEEL | FERET
1 ERRIAE4EET &= © BRGS0 %
oOIgHEER oFAEmS ofFPEE offmfEX WEERE oslUEHE
TR D%%ﬁ%%?—:? EDFH@EE? oHA,
2 PIFIFERZRTE ¢ EEfI_S0 %
oCIgHEER oFAms ofFEE offmfEX oBEFRE onlENE:
WERERZE oFELEF oAz :
. Z¢ & : Foundations for superior performance warm- up &technique for band

Richard Williams & Jeff King
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| | E&h  GEEENE NIEE
SN ER
N ICZFE | raHER(I0E)- EHEEE
EEATE - — :
Fo 2% | Individual (Elementary)- Clarinet
PR | w4 o/\ER o LEFR
FERERHH | o5 —ERHH w5 EEHHH PEERENEL ]
BEEEE | 1. B AFIGEIEE o 2.8 [EF 4R RATEII4R -
| B/ TE 254 L
1| &gk
N a’l?’%*ﬁl‘?
2 VA : I
— f%‘ %A1 p32-32
4B =
3B g (ARIR)
4 | &R
5 | B s Y%
6 | &k
8 | 4~k | %A1 p33
9 | rmzm |EFY A(FFE)
BERG | 10 | » ek
11 | g3 Y%
12 | & 253
NP el HF I
13 VAN =
14 | » Ej( #2271
EH |t w (rdERs)
15 | & ek
16 | & 2k
17 AJ\‘,—ELE% ——ﬂR§ ,J.?%.‘Ei]!%b
T k2 P2
B 17ER | gsw i(s4musy)
19 | & 2k
0 [prpt [F#63
1. EHAAEGE =« EEf_50 %
oOFHEEER oEFmESE offEE offmfER WEERE osENE
SN, ORREEHZ oEEORF  oHAM
%E‘lu EH a
2 FHFFEREEEE ¢ PBf_50 %
oFEEER oFmEE offEE offfEZE oBERIE osENE

Wl oEBERY ok
ESENO
et #7R2 : Melodious & Progressive Studies for clarinet book1
TH  GREENIETRAR
N ANE B
R | TOCs | SRR EEE
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e

Individual (Intermediate)- Clarinet

PREER | oA w/\EAR o LER
PR | wiE 2] o PEREnE | B 1
EBEERE | 1. B ARIESEE - 28 E S SE4RRaaI4R -
HX | B/ FEE P 24
1| &2k
2 | A e
. | x§ = lm;
30| Az n e
s e LA
I S S P
5 | &k
6 | & 2k
7 | Y B
8 | &k
| ¥R P
AERM| 10 |2 0% Jgsew (1as%%d)
11| &= g
12 | B4 B
13 | A mak
4 | Amag | FBEREM
P A P4
EE |2 (BT
16 | A 2k
17 | & 2k
AR
18 | & &3 ,
8| FE% | ykps
19 | & 2k
20 | EREY | FREY
1. EHAESERT & « ERBI_50 %
oOpE#R oE@EHE ofFEE offmEE BEESERE oslENER
s | DVEEE OFIFE o
2 PHFIFEE RS © EEfI_50 %
olgEEER oFmEHE offEE offfEX oBFFRIE oXENEE

MR EEZ oEEEEE oA -
HEeE ZA © Melodious & Progressive Studies for clarinet book1
- N ANE B

N S ARE | rAHER(TE)- HEE
S A A Rl e e .

YL 441 | Individual (Intermediate)- Clarinet
PERAEER | oA w/\UFEAR o LFER
FEREH | 02 wEE AR FERETEL 7 1
EEERE | 1. B AFIESEE - 28 [E S SE4RRnaI%R -
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HEX | BT/ EE ESRGES
1| A e s
N B A
Toen TIPS
= Exd (- 7)
4 | &
S | By | RTE
6 | A mk
7| A B gl R
8 | A ik ¥~ PT
9 | rma | EFd (Tico-Tico)
RERGE | 10 | & 2k
11| 3% B
12 | & 2
13 | » 3% b2 P
14 | &~ 23 ¥~ P8
15 | sw |[EEY (RP=9F)
16 | # 2
17 | Ak | BAER
18 | mapge [P
9 |~ man EE (HF ggst)
20 | ERET | FEES
1. EBlaRssa - © EEAT_S0_%
oOHER oFEERE ofBEE offmfEx WEFERE oslEER
B DE%%%E?—E’ EDEH??EE? oHAR,
2 VHERERTE © RS0 %
oOPRER oFEERE ofFEE offmfEE oEFEERE oslEHER

WEREER oFELEF o

ZA © Melodious & Progressive Studies for clarinet book1
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= 4 EB

. R atE | HHRR(ER)- BEE
BMERATE — . .
P H#E | Individual (Advanced)- Clarinet
PEERAERY | oA o/\F4 mILAFAR
FEEREER | wEE—E ] o 2 PEREEL 1
EHERE | 1. B AFIEEIER - 2.8 EE LA ERATEI4E -
R | BIT/EE N4 22
1| &k
2 | m ek
. ﬁﬁﬂ%—",J‘%aﬁrvb
3| A Fro
y Q‘% % * P10
P =- . . . .
Lk Gabriel Grovlez: Concertino pour clarinet et piano
5 | & Edk
6 | & &k
7 BT B
N g 2
9 | Ak # »~ P11
BERER | 10 | A ek C.V. Weber : introduction, Theme and variations for
1| A e clarinet and piano opus posth. -v3
12 | £33 2
14 | A~ | %A P12
15 | A ek C.V. Weber : introduction, Theme and variations for
16 | Ao clarinet and piano opus posth. -vb
17 A E’.;%t _:‘,fll!{é_";‘;}%_‘_arbb
18 | » ¥~ P13
19 | A Malcolm Arnold: Sonatina for clarinet and piano mov. I1
20 |FRET | FREY
1 EfAAEss = « EEFl_50 %
oIFEEER oFEHE offEE offfER BEEFR  osEHES
BEE O EEHZE oFEE R oHAM -
SN | 2 HSREARETE ¢ RS0 %
oOFEEER oFAHES ofFEEERE offmfEX oBEfERIE o @
R EEZ oEEEEE oA -
st Zi A © Melodious & Progressive Studies for clarinet book1
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= 4 EB

(== e

N X ATE | raHER(EPE)- BEE
BMERATE — . :
P | Individual (Advanced)- Clarinet
PEERAERY | oA o/\F4 mILAFAR
PR | 0E 2w A PEREEL A 16
EHERE | 1. B AFIEEIER - 2.8 EE LA ERATEI4E -
R | BIT/EE N4 22
1| &k
o ERl A
2 | A Frmte
= f% % + P13
4B = . . .
3 Lk Malcolm Arnold: Sonatina for clarinet and piano mov. I
4 | &k
5 | BT B
6 | Ak |EXBF
s | »ma Malcolm Arnold: Sonatina for clarinet and piano
’ mov. [11
9 | mEHK
BERG | 10 | » 2%
11 | &3 B
2 | Mgk |HAADAH
13 | 2w | AP
4|~ ma CH. Lefebvre: fantaisie- caprice op. 118 fu4x £ %
15 et (26
16
17
18
19
20
1 EHAMESE & © EEBI_50 %
oOfE#ER oEFHEHE ofFEE offmfEX BEEFR  osEHES
S O EEHZE oFEE R oHAM -
%E‘ln == A
2 FHFFRFEREE © EBf_50 %
oOFEEER oFAHES ofFEEERE offmfEX oBEfERIE o @
R EEZ oEEEEE oA -
st Zi A © Melodious & Progressive Studies for clarinet book1
N 3 - 4
AR | LA Bk
TR
# < ¢4 | TRUMPET group class
FihER |0~ 2% oNER Of £
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BEEY S-HFHex - Hi PSR | FRLE
FVY o | Az a0
¥ ¥ ~/3 48 [
1 |Lip Slurs g 2 Aleng i iE* (3D 6P)
. 25 2 Al g itEr (3D 6P)
2 | Lip Slurs JOYCES 71" REGIMENT(TUNES FOR TROMBONE TECHNIC 3P)
3 | Chromatic Exercise | £ % F&% 123 122 3 r#(3D9P)
R = Q> ook
) ) LErE2 1280 L 3 18 (3D9P)
4| Chromatic Exercise | ¢\ ip \WOURCTUNES FOR TROMBONE TECHNIC 3)
) "# B+ ¢ scale in Eighth Notes
o | Key of BbMajor g 1 in Thirds(3D 10P)
. *# B+~ Scale Skills (3D 10P)
6| Key of Bb Major £ 3% A Mighty Fortress Is Our God
T |
) G- # scale in Eighth Notes(harmonic)
8 |K fGM
ey ot b mor scale in Eighth Notes(Melodic) (3D 11P)
. G-]'# Scale Skills(3D 11P)
9 | Key of G Minor & % 5 % when on the cross the saviour hung
. ) ' E ~# % 4 scale in Eighth Notes
' 10| Key of Eb Major Scale in Thirds(3D 12P)
# E =3 Scale Skills (3D 12P)
11 |Key of Eb Major % % 3% How Brighly Shines The Morniong
Star
12 | &+
) C-]'# scale in Eighth Notes(harmonic)
13 | Key of C Minor scale in Eighth Notes(Melodic) (3D 13P)
. C-]'# Scale Skills(3D 13P)
14| Key of C Minor £ =3 Y Jesus Priceless Treasure
) 7. Eighth and Sixteenths
15 | Rhythm Preparation 8. Rhythm Study(3D 30P)
16 | Rhythm Preparation | 1. Rhythm Study 2.alla breve(3D 31P)
17 | Rhythm Preparation | 1. Three Eight Time 2. Rhythm Study(3D 32P)
18 | & B3y Theme and Variations Goodninght Ladies
19 | & P 3Y Melodies from The Thunderer March
20 | €%
1/ R 0 b 40 %
er L oEGdR2 eifEH nifrwiE of FEAI oRIER
£y 328 OFEBRRE o FEI:E ok
PR oz gaEd 6160 %
DrEHEE D adRd o EE o Sihd R (FAR  ORATR%
OFEBRRE o EI:E o e
B 3D BAND BOOK TUNES FOR TROMBONE TECHNIC
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- 35 %

LAY - S I A VAN I S
o g
#~ ¢ | TRUMPET group class
PHER |- Ex OoNEBR Of E%
FEY F-HFHen - g Pedgad e | FH1E
BV | BB EBELEEINR
¥ ¥ ~/3 48 [
_ F +~# 5 ¢ scale in Eighth Notes
L | Key of F Major Scale in Thirds(3D 14P)
9 | kev of F Mai F ~# Scale Skills (3D 14P)
ey o ajor £ %Y Let All Together Praise Our God
s 1. Valse bluette2. The Corcoran Cadets
455 53]
3 EHﬂ H ok (TUNES FOR TROMBONE TECHNIC 6P)
=5 1. Wine Women and Song 2.Greedtings to Bangor
4 Eﬁﬂ Ezﬁ}g (TUNES FOR TROMBONE TECHNICTP)
5 | &
6 | kev of D Minor D% scale in Eighth Notes(harmonic)
¥ scale in Eighth Notes(Melodic) (3D 15P)
. D} # Scale Skills(3D 15P)
T | Key of D Minor £ % 5% WHO IS THE MAN?
A BigrmiEAe4E %
rFERY AL 2 84E %
. ) "# A <35 ¥ scale in Eighth Notes
1
10 | Key of Ab Major Scale in Thirds(3D 16P)
11 | &%
. % A~ Scale Skills (3D 16P)
12| Key of Ab Major | & 4 44 0 Thou Of God The Father
) F '3 scale in Eighth Notes(harmonic)
13 | Key of I Minor scale in Eighth Notes(Melodic) (3D 17P)
. F -] 24 Scale Skills(3D 17P)
14 | key of F Minor £ =Y Jesus Priceless Treasure
. 9. SIX Eighet Time
15 | Rhythm Preparation 10, Rhythm Study(3D 33P)
16 | Rhythm Preparation | 1. Triplts2. Rhythm Study(3D 34P)
17 | Rhythm Preparation | 1. Syncopation 2. Rhythm Study(3D 35P)
18 | & B 3Y 1. High school cadet?2.carmem
19 | @ p o 1. raymond overture 2.hanse and
gretel
20 | €+
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.2 /823738 v 5] 40 %
erFEFE DTG L eiTEH oitgiEE 0F TR ORHER%
P OHkEBRRE o FIE oHe
Bl 2T AT 660 %
O L o2 adRd offdEH oifRshx eF (FLAI oREIRI%
OFERE oF H3:® ofs
3t 3D BAND BOOK TUNES FOR TROMBONE TECHNIC
N ANER
LAY - S I A = 3
o g
#~ L | TRUMPET group class
BHFEER | - Flrergdn Of £k
BEEY ok - B n - i PSR | FRE
EVYPH| S B2 ETIGRo
W= CEWER ) mE
) C+# 5 r¢ scale in Eighth Notes
L | Key of C Major Scale in Thirds(3D 18P)
9 | kev of C Maior C+# Scale Skills (3D 18P)
y : £ % % The Blessed Christ Is Risen Today
s Father of Victory March
41
3 E E*E (TUNES FOR TROMBONE TECHNIC10P)
5 Theme And VARIATIONS My Bonnie
4 i H (TUNES FOR TROMBONE TECHNICL1P)
5 | Kev of A Minor A-]'# scale in Eighth Notes(Charmonic)
y scale in Eighth Notes(Melodic) (3D 19P)
6 | kevof AMi A # Scale Skills(3D 19P)
ey o inor £ %5 % Lord God Now Open Wide THY Heaven
T |53
8 |3LFRY EHEL3IE %
i 9 |eEEHRY SahF4E %
i # D <3 % 4 scale in Eighth Notes
107 Key of Db Major | g 1o in Thirds(3020P)
. % D+ Scale Skills (3D20P)
H Key of Db Major | & & 4 4+ Watchman Tell Us Of The Night
12 | B+
) Bb -] # scale in Eighth Notes(harmonic)
13- Key of Bb Minor | 1o in Eighth Notes(Melodic) (3D2IP)
. Bb -]-# Scale Skills(3D21P)
14| Key of Bb Minor £ Y come let us all with fervour
: 11.Nine Eight Time
15 | Rhythm Preparation 12. Rhythn Study(3D 36P)
16 | Rhythm Preparation | 1. Twelve Eight Time2.Rhythm Study(3D 37P)
17 | Mixed Meters Rhythm Study(3D 38P)
18 | # PRy 1.Melody 2.while Strolling Thru the Park
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One Day

I.La Cinquantaine 2. liberty Bell

19 | & pRY
’ March
20 ¥
.2 /38378 v 5] 40 %
er FpF L DEGdR2 eifEH nifrSiE oF FEAIL oRIR
#y e DHERZ ok HIzE ofe
T 2T R AR L 5160 %
OCEFE o2 a2 Dif¥H ofsRd ef (TRIL ORI PI%
OFERE ob FIFE oHe o
%3t 3D BAND BOOK TUNES FOR TROMBONE TECHNIC
N ANER
P LA | LA
A S e
#~ L | TRUMPET group class
BRELR | - ErerEm O £
BEHEEY $-BHen - B PEHEH | FF1E
FYPH| S AME2 EERLTIRIR -
= HA/i48 NE R

1 | Key of Gb Major

Gb ~ 2 § F# scale in Eighth Notes
Scale in Thirds(3D22P)

2 | Key of Gb Major

C+# Scale Skills (3D22P)
¥ Z 3% To God We Render Thanks And
Praise

3 | HH&E

1.Melody from Light Cavalry Overture

2. Faust
(TUNES FOR TROMBONE TECHNIC14P)

4 | i H&E

1. Poet and Peasant Overture2.Panis Angelicus
(TUNES FOR TROMBONE TECHNIC11P)

5 | &F

6 | Key of Eb Minor

Eb -] # scale in Eighth Notes(harmonic)
scale in Eighth Notes(Melodic) (3D23P)

7 | Key of Eb Minor

Eb -] # Scale Skills(3D23P)
£ =5 % In Peace And JOY I Now Depart

EE %Ry BpEd AL %
EE %Ry R AL %

10 | Key of G Major

G~ # 5 ¢ scale in Eighth Notes
Scale in Thirds(3D24P)

11 | &=+

12 | Key of Db Major

G ~3# Scale Skills (3D24P)

¥ Z 3% Hark! A Voice Saith All Are Mor-

tal

13 |Key of E Minor

E-|'# scale in Eighth Notes(Charmonic)
scale in Eighth Notes(Melodic) (3D25P)
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14 | Key of E Minor

E 3 Scale Skills(3D25P)
£ 3% Y¥ In Thee Lord Have I Put My Trust

15 | Mixed Meters

Rhythm Study(3D 39P)

16 | Mixed Meters

Rhythm Study(3D40P)

Play with a steady
tone

17

1. Then work for speed 2.Etude No.1
STUDIES AND MELODIODUS ETUDES FOR TROM-
BONE 3P

18 | LIP SLURS

1.G MINOR SCALE STUDY 2. 2.Etude No. 2
STUDIES AND MELODIODUS ETUDES FOR TROM-
BONE 4P

19 | Octave slurs

1. RHYTHM STUDY 2. Etude No. 3
STUDIES AND MELODIODUS ETUDES
FOR TROMBONE 5P

20 %‘5

L2/ 338 v 5 40 %

O?Eﬁ’l\% 02 mdF2 eiTEH oifrgfhE: of (TLI oOFEPH

DRERE OF #3IE of

el

33 2p
Fied 2lﬂﬁﬁﬁ¢ﬂ:wwmo %
Or EF % oFaffd ofEHE olf S eF iTAI RPN
oFERZ oF &3 oHe
% 3D BAND BOOK TUNES FOR TROMBONE TECHNIC
F STUDIES AND MELODIODUS ETUDES FOR TROMBONE
- N4 ER
P nAL |l LA Bk
A :
#®~ L | TRUMPET group class
BHEER |0 FaoNERef %
BHEED s - B %o &Y PEE | FE1E
BV | BErmaRe s ERmy
W= FEWER ) N
1 Scales and | C *~# % ¥ scale in Eighth Notes
Arpeggios ®  Advanced Method Vol.1 (5~ 6 ~ TP)
9 Scales and | C ~# % ¥ scale in Eighth Notes
Arpeggios Advanced Method Vol.1 (5~ 6 ~ TP)
3 Studies in  melodic| = £ R Y

interpretation

Advanced Method Vol.1 (19 ~ 20P)

A Scales and | F = # % I# scale in Eighth Notes
Arpeggios Advanced Method Vol.1 ( 8 ~ 9P)

5 Scales and Arpeg- F ~ 3 3 F¢ scale in Eighth Notes
gios Advanced Method Vol.1 ( 8 ~ 9P)

6 Scales and |F = # % ¥ scale in Eighth Notes
Arpeggios Advanced Method Vol.1 ( 8 ~ 9P)

T | &

g Studies in  melodic | = € R ¥

interpretation

Advanced Method Vol.1 (20 ~ 21P)
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9 Studies in melodic | = £ &3 ¥
interpretation Advanced Method Vol.1 ( 22P)
10 Scales and | D -] # 4 ¥ scale in Eighth Notes
Arpeggios Advanced Method Vol.1 ( 10P)
1 Scales and | G <2 Scale Skills
Arpeggios Advanced Method Vol.1 ( 11P)
12 | &4
Seales and E- | §calg in Eighth Noteg(harmon1c)
13 Arpeceios scale in Eighth Notes(Melodic)
begs Advanced Method Vol.1 ( 12 ~ 13P)
14 Scales and | Bb +~ # Scale Skills
Arpeggios Advanced Method Vol.1 ( 14 ~ 15P)
15 Scales and | Bb < ## Scale Skills
Arpeggios Advanced Method Vol.1 ( 14 ~ 15P)
variations on a song vois-tu la neige qui
16 | &4 3y brille(the beautiful snow)4/4 andante
quasi Allegretto 4/4var. I
17 |2 w sy var1at10ns on a gong vois-tu la neige qui
brille(the beautiful snow) 4/4var. 1l
18 |z d sy var1at10ns on a gong vois-tu la neige qui
brille(the beautiful snow) 4/4var. 111
variations on a song vois-tu la neige qui
19 | &4 3y brille(the beautiful snow) 4/4finale len-
toa 4/4 allegro
20 | €%
.2 /38378 v 5] 40 %
erFF A D HiEL et XHE nifrEAh: of (FEAR ORIP%
P DY B oFFEIE ool
PER o g amEE 5160 %
ODrEEE oDF iR oFfEH ofSR% eF (TAIL oRALR%
DEBER ok HI3IF oHe
Advanced Method Vol.1
# 3 Arban,s 12celebrated fantaisies and airs
varies
- v ER
¢ >z { B B
e r :
#~ L | TRUMPET group class
PEL | - FaoNERe{ &%
BEEY -5 ex - ¥ PaEH | FR1E
EYPHF | 2528 bhiF 2¢eR4)
F = /348 [ 4
i 1 - FERY Advanced Method Vol.1 ( 30P)
2 |- FxmY Advanced Method Vol.1 ( 32P)
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3 Scales and | G- # % F# scale in Eighth Notes
Arpeggios Advanced Method Vol.1 ( 15P)
A Scales and | D# = § FI# scale in Eighth Notes
Arpeggios Advanced Method Vol.1 ( 16P)
5 | E&F
6 Scales and | D# = § FI# scale in Eighth Notes
Arpeggios Advanced Method Vol.1 ( 16 17P)
- Scales and | B -]'# Scale in Eighth Notes
Arpeggios Advanced Method Vol.1 ( 18P)
8 |tz sy fantaisie and variations on a cavatina from beatrice
T di tenda by V.bellini 4/4 introduction andante
0 |2z 0 My fantaisie and variations on a cavatina from beatrice
T di tenda by V.bellini 4/4thene
fantaisie and variations on a cavatina
10 | &0 3y from beatrice di tenda by V.bellini
4/4var. 1
11 | &
fantaisie and variations on a cavatina
12 | &4 3y from beatrice di tenda by V.bellini
4/4var. 11
13 | %0 sy fantaisie and variations on a cavatina from beatrice
T di tenda by V.bellini 4/4var.lll
14 | %6 By fantaisie and variations on a cavatina from beatrice
T di tenda by V.bellini 4/4finale II
15 | &%
13/ D v 540 %
eTEF A Do A2 eif¥H oifEAhk 0F (TR oORIEP%
£y 2 DFFERE oFFIE ofe o
TER gm0 6160 %
OrEEFE 4 DT HdRE DfEHE oifSih% eF (T oFALR%
DFERE oFFIE ofe o
Advanced Method Vol.1
[ e Arban,s 12celebrated fantaisies and airs
varies
N ER
LR - S P A R
WA :
# < ¢4t | Group class - Horn
FHhER (B 2% oNER Of £
LREY 0y -89 x5 PEHTH | FiElT
FYEH | S AR P aRige
F= H /348 nOE &

1 | Key of F Major

F Major scale in Eighth Notes
Scale in Thirds(*1)

2 | Key of F Major

F Major Scale Skills (*1)
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3 |4 Py Holiday Sampler (*2)
4 | pRY The Magnificent Seven
By
. D Minor scale in Eighth Notes(harmonic)
6 | Key of D Minor scale in Eighth Notes(Melodic) (*1)
. D Minor Scale Skills(*1)
7 | Key of D Minor £ % ¥ London Bridge(*2)
—TERY Three —Four duet (*2)
9 | EZERY Aura Lee (*2)
. Ab Major scale in Eighth Notes
10| Key of Ab Major Scale in Thirds (*1)
11| &
. Ab Major Scale Skills (*1)
12| Key of Ab Major Blue Adventure(*2)
. F Minor scale in Eighth Notes(harmonic)
13| Key of F Minor scale in Eighth Notes(Melodic) (*1)
. F Minor Scale Skills(*1)
14 | Key of F Minor ¥ B Y :The Ceremory Music |
. 13. SIX Eighet Time
15 | Rhythm Preparation 14. Rhythm Study(*1)
16 | Rhythm Preparation 1. Triplts 2.Rhythm Study(*1)
17 | Rhythm Preparation 1.Syncopation 2. Rhythm Study(*1)
18 | & B 3y The Ceremory Music II
19 | & B 3y The Ceremory Music 111
20 | 7
LR/ 228 1 b 5] 50 %
OvEF L o2 edEd offdEH olfRfh% of (AR ORISR
S, mEER obFIE pHe
FYFL |, PEEAZTEE 550 %
OB L o2 edRd offdEH olfRfh% e (TAIR ORISR
DRERE ok F313E of
bt R
4 *1: 3D BAND BOOK
’ *2: Accent on Achievement,Book 1
ZNANER
PR LH | LA B
R
#~ ¢4 | Group class - Horn
PHER | -~ EF% mrEBR 0f £
BEEY s - B o5 - B PaEH | FFLE
FVYEH| a2 B57aniye
e, HoA/4 T MR R
i . C Major scale in Eighth Notes
I | Key of C Major Scale in Thirds(*1)
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C ~ 2 Scale Skills (*1)

2| Key of C Major % % Y : Extended Rests(*2)
3 | wp WY Wanted 1% Mov.
. A Minor scale in Eighth Notes(harmonic)
4| Key of A Minor scale in Eighth Notes(Melodic) (*1)
5 | W BBy Wanted 15t & 2" Mov.
6 | Key of A Minor A Minor Scale Skills(*1)
T B
8 | £ExWm¥Y Anvil Chorus ™1l Trovatore” (*2)
9 |£EFRY We wish you a Merry Christmas (*2)
10 | Key of Db Major Db Major scale in Eighth Notes

Scale in Thirds(*1)

11 | Key of Db Major

Db Major Scale Skills (*1)
¥ P Y Wanted : 2™ Mov.

12 | &%
. Bb Minor scale in Eighth Notes(harmonic)
13| Key of Bb Minor scale in Eighth Notes(Melodic) (*1)
. Bb Minor Scale Skills(*1)
14| Key of Bb Minor £ % % ¥ Duet Brilliant / J.E.S.
. 15. Nine Eight Time
15 | Rhythm Preparation 16. Rhythm Study(*1)
16 | Rhythm Preparation 1.Twelve Eight Time 2.Rhythm Study(*1)
17T | Mixed Meters Rhythm Study(*1)
18 | & p &Y Wanted : 2" & 3 Mov.
19 | & p&®RY Wanted : 3" Mov.
20 | &
L3 /5 %R 1t ) 50
O w4 03 adF2 oifrEHE offSihE: of T4 e@B40R%
2 mREEE oF F3IE ofe
i3 2
Fiei 2. % pE/ R AR L )50
OrEFEE oFadfd ofEHE olfEfE: ef (TLI ORI
DEBER ok FI® oo
Ecaz i Jeg
#3it *1: 3D BAND BOOK
*2: Accent on Achievement,Book 1
N ANE R
B LR | REA Bk
W LA —
# < 4L | Group class - Horn
PHEL | 0- F% mrER O £%
PEEY oy-EHher-8Y PEH | F RS
FVEH |~ AR o BT g
i F=x H /34 N E R

93




. Gb Major scale in Eighth Notes
I | Key of Gb Major Scale in Thirds(*1)
: C = 34 Scale Skills (*1)
2 | Key of Gb Major = £ % ¥ : Soldiers March(*2)
3 | hH%Y 'k + § #:Part 1 / Handel
4 | HhBE&HY 'k + § #:Part 2 / Handel
5 | B
. Eb Minor scale in Eighth Notes(harmonic)
6 | Key of Eb Minor scale in Eighth Notes(Melodic) (*1)
. Eb Minor Scale Skills(*1)
T | Key of Eb Minor £ % Y :Tannhauser (*2)
= & Mononoke Hime :Part 1 / Joe Hisaishi
= & Mononoke Hime :Part 2 / Joe Hisaishi
. G Major scale in Eighth Notes
10| Key of G Major Scale in Thirds(*1)
11| &
. G Major Scale Skills (3D 24P)
12| Key of G Major % % 3% Mononoke Hime :Part 3 / Joe Hisaishi
. E Minor scale in Eighth Notes(harmonic)
13 | Key of E Minor scale in Eighth Notes(Melodic) (*1)
. E Minor Scale Skills(*1)
14 | Key of E Minor £ % 1Y Mononoke Hime :Part 4 / Joe Hisaishi
15 | Mixed Meters Rhythm Study(*1)
16 | Mixed Meters Rhythm Study(*1)
17 Duet For Hom & Chichen Tchaikovsky
Piano
18 ?nli)et ForHom & Pi- | b1 ed Beethoven
19 Duet For Horn & Pi- | Review Chichen Tchaikovsky & Baked
ano Beethoven
20 | €%
L2/ 28 0t 6] 50 %

Or BE#H 4 D e FL

Difr¥ ¥ oitER% oF iT& M| mi AR

P mk¥ R oF #HI i oH B
TS| 2T R AR L 50 %
O EF L o2 edfEd offdEH ofRfh% e (TAIR ORISR
DE R ok FI® oo
Ecaz i Jeg
L *1: 3D BAND BOOK
*2: Rubank Elementary Method-Horn in F
- 1 E5
P LR | 2 RS i
R
# 2 ¢4 | Group class - Horn
FhER | 0- RO £ Bl %
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BREH | wy- 8P ov- 8P g | 5l
EVEH | sn@ran e d 2Ry
=% FEVER N E
1 | Scales and Arpeggios C Major scale (*1)
2 | Scales and Arpeggios A Minor scale (*1)
—EEWmY
3 | Horn Quartet Fo& Duitsﬁ - I Allergo/Mozart
4 | Scales and Arpeggios | F Major scale (*1)
z 5
0 | Hom Quartet Eofr I%)ui‘ts*i - II Andate /Mozart
6 | Scales and Arpeggios D Minor scale (*1)
T | &Y
ZEERY
8 | Homn Quartet Four Duet:- 11T Menuetto /Mozart
: 9 | Scales and Arpeggios | Bb Major scale (*1)
S EERY
10"} Horn Quartet Four Duet: - IV Allergo/Mozart
11 | Scales and Arpeggios G Minor scale (*1)
12 | &%
13 | Horn Quartet Three Canons - I Andante/Winter
14 | Scales and Arpeggios Eb Major scale (*1)
15 | Horn Quartet Three Canons - II Allegretto/Winter
16 | Scales and Arpeggios C Minor scale (*1)
17 | 254 Y Sonata for Horn in F movl/Telemann
18 | g4 B Y Sonata for Horn in F movl /Telemann
19 | 54 Y Sonata for Horn in F movl /Telemann
20 | €%
1.2 /38378 v 5] 50 %
O EF L o2 edRd ofdEH oifRfh% of (AR mEIRS%
2T AR L B S0 %
OrBEFE oF e s ofEHE ofEE: ef (FEAI ORI
ODFERE okRFIe of @
#ar ¥ Nk
*1: Rubank Selected Duets / H.Voxmzn
- 1 E5
Yoo LR | REA Bk
A g 7; Group class - Horn
FhER | 0- RO £ Bl E%
FEEY o0vy-5H ax-FY PAEH | F RS
FYPIH | 2328 bif 20l
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=% FEVER nE R
1 Zld Y Sonata for Horn in F movIl/Telemann
9 |- # 2@y (Illl;ee Canons — III Non troppo Allegretto/ Winter
3 | Y Y Sonata for Horn in F movIl/Telemann
4 |- E£FRY Nine Duets — I March /Naudot (*1)
5 | &%
6 | FEEFRY Nine Duets — II Allegro moderto /Naudot (*1)
T | Ed R Concerto No.3 E flat major mov.III / Mozart
8 | £ ZH,Y Nine Duets — III Allegretto /Naudot (*1)
9 | ELYRY Concerto No.3 E flat major mov.III / Mozart
10 |z EZRY Nine Duets —IV Gavotte/Naudot (*1)
11| &=
12 | = £ F3¥ Nine Duets — V Dolce /Naudot (*1)
13 | &4 Y Concerto No.3 E flat major mov.III / Mozart
14 | = £&=3% Nine Duets —VI Largo/Naudot (*1)
5 | &%

L2 /R E7FE

e 50 %

O L o2 edfRd offdEH olfRfh% of (FAR ORI
mRERSZ oF FI:E oHe
33 2p
S P PEIREAZZER © L 550 %
O a4 0FadF2 oifrEHE offSih: e TL2R oF4LP%
DERERE OF HI3E of @
¥ *1: Rubank Selected Duets / H.Voxmzn
SN ER
v nfl | EEA
ERTEY ) B
# < -4t | Trombone group class
FhER |0~ F% oNER Of £
L5y - Bl e - B PaEH | F RS
BYPE | AMBEEEaH -
= § /34T YT
1 |[Lip Slurs Zg 2 Al g itEr (3D 6P)
. 2o 2 Al it i@ (3D 6P)
2| Lip Slurs JOYCES 71 REGIMENT(TUNES FOR TROMBONE TECHNIC 3P)
: 3 | Chromatic Exercise | £ # F¢% 1283 12X 4 1#(3D 9P)
T > T
) ) Loz 1285 (3D 9P)
4 | Chromatic E "
romatic LXETCISC | oALUT DAMOUR(TUNES FOR TROMBONE TECHNIC 3P)
. "% B+ 5 ¢ scale in Eighth Notes
5 |K f Bb M ’ i
ey o aJoT  'scale in Thirds(3D 10P)
6 |Key of Bb Major # B+ Scale Skills (3D 10P)
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£ E3%Y A Mighty Fortress Is Our God

T 5T

8 | Key of G Minor

G-'# scale in Eighth Notes(harmonic)
scale in Eighth Notes(Melodic) (3D 11P)

9 | Key of G Minor

G- # Scale Skills(3D 11P)
£ % %% when on the cross the saviour hung

10 | Key of Eb Major

"# E+~ 5 ¢ scale in Eighth Notes
Scale in Thirds(3D 12P)

'# E ~ 3 Scale Skills (3D 12P)

11 |Key of Eb Major £ % %Y How Brighly Shines The Morniong

Star

12 | &%

13 | Key of C Minor

C-'# scale in Eighth Notes(harmonic)
scale in Eighth Notes(Melodic) (3D 13P)

14 | Key of C Minor

C-]# Scale Skills(3D 13P)
¥ Z 3% Jesus Priceless Treasure

15 | Rhythm Preparation

17.Eighth and Sixteenths
18. Rhythm Study(3D 30P)

16 | Rhythm Preparation | 1. Rhythm Study 2.alla breve(3D 31P)

17 | Rhythm Preparation | 1. Three Eight Time 2. Rhythm Study(3D 32P)

18 | & B 3Y Theme and Variations Goodninght Ladies
19 | & P 3RY Melodies from The Thunderer March
20 | €7

LA/ 2R 00t 5 40 %

eTEH A D o2 eitXH oifEAhk of (TR ORI R%

DRERE oFFIE od e

3 2p
FVEL |, . PRI 660 %
OvEHE A DR 4Ed oifEHE OFERG eF (TAM ORI
DEEE o FIE pHe
s 3D BAND BOOK TUNES FOR TROMBONE TECHNIC
I NS ER
PR | RELAS Bk
Bk S e
%~ Lf#L | Trombone group class
FhER |0~ % oNER Of £
BEEY Y- 5 ex_- ¥ RS | FRE
FY P | S BELE a0
F=x ¥ 2/3 48 rE R

1 | Key of F Major

F ~# 5 r¢ scale in Eighth Notes
Scale in Thirds(3D 14P)

2 | Key of F Major

F =% Scale Skills (3D 14P)
£ 3% Let All Together Praise Our God

3 | HIEH®SE

2. Valse bluette 2.The Corcoran Cadets
(TUNES FOR TROMBONE TECHNIC 6P)
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1. Wine Women and Song 2.Greedtings to Bangor

)
4 iy 5 (TUNES FOR TROMBONE TECHNIC 7P)
5 | &
6 | kev of D Minor D] # scale in Eighth Notes(harmonic)
4 scale in Eighth Notes(Melodic) (3D 15P)
. D '3 Scale Skills(3D 15P)
7| Key of D Minor £% 5% WHO IS THE MAN?
g ERY R iEiEiiTe 4L £
rEERY EAEL L2 84T %
) "# A+~ 5 ¢ scale in Eighth Notes
10- | Key of Ab Major g 1o in Thirds(3D 16P)
11 | &
) " A~ 3# Scale Skills (3D 16P)
12| Key of Ab Major | & 4 44 0 Thou OF God The Father
) F '3 scale in Eighth Notes(Charmonic)
13 | Key of F Minor scale in Eighth Notes(Melodic) (3D 17P)
. F - # Scale Skills(3D 17P)
14| Key of F Minor £ Y Jesus Priceless Treasure
) 19. SIX Eighet Time
15| Rhythm Preparation | o5 by Study (3D 33P)
16 | Rhythm Preparation | 1. Triplts 2.Rhythm Study(3D 34P)
17 | Rhythm Preparation | 1. Syncopation 2. Rhythm Study(3D 35P)
18 | & B3y 1. High school cadet2.carmem
19 | & p sy 1. raymond overture 2.hanse and
gretel
20 | €%
L dp /@ asmg ot b 40 %
erEF i DTG L eiTEH pirgiE: 0F TR ORHEP%
P DEBER oF HI3 3 oHe
PR 2T g R 60 %
OrEEFE 4 DT HdRE DIfEHE oifSih% eF (T oRALR%
DFEBER oF HI3 3 oHp
[ e 3D BAND BOOK TUNES FOR TROMBONE TECHNIC
SN AAER
PR LR | RELA
o g
%~ LfL | Trombone group class
FhELR |0 E OoNEB D E%
BEEY ok - B x_- 8 aEH | FR1E
EYPfHF |~ Iz hiEdan .
= FENER nE R
i . F %23 1t scale in Eighth Notes
L | Key of F Major Scale in Thirds(3D 14P)
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2 | Key of F Major

F =3 Scale Skills (3D 14P)
£ %Y Let All Together Praise Our God

3 | HIEH&E

3. Valse bluette 2. The Corcoran Cadets
(TUNES FOR TROMBONE TECHNIC 6P)

4 |HIH®E

1. Wine Women and Song 2.Greedtings to Bangor
(TUNES FOR TROMBONE TECHNIC 7P)

5 | &3

6 | Key of D Minor

D I3 scale in Eighth Notes(Charmonic)
scale in Eighth Notes(Melodic) (3D 15P)

T | Key of D Minor

D2 Scale Skills(3D 15P)
€ & 5% WHO IS THE MAN?

v E %Ry kiR 4L %
T FERY ERL G 24T %

10 | Key of Ab Major

"$ A~ 4§ F¢ scale in Eighth Notes
Scale in Thirds(3D 16P)

11 | &

12 | Key of Ab Major

# A~ Scale Skills (3D 16P)
£ 4% 0 Thou Of God The Father

13 | Key of F Minor

F ' # scale in Eighth Notes(harmonic)
scale in Eighth Notes(Melodic) (3D 17P)

14 | Key of F Minor

F -] # Scale Skills(3D 17P)
¥ Z 3% Jesus Priceless Treasure

15 | Rhythm Preparation

21.SIX Eighet Time
22.Rhythm Study(3D 33P)

16 | Rhythm Preparation

1. Triplts 2.Rhythm Study(3D 34P)

17 | Rhythm Preparation

1. Syncopation 2. Rhythm Study(3D 35P)

18 | & B 3Y 1. High school cadet?2.carmem
19 | @ p s 1. raymond overture 2.hanse and
gretel
20 4
.28 /3 8378 v 5] 40 %
eTEF A D a2 eif¥H oifEAk 0F (TR oORIEP%

Ok ¥ BE
2T AT
ov B &

O EBE

(SRR

O #3533 oH @
e 60 %

0% 5 3F 2
O #%33® oH @

OiFqihE oF (TLIL OFALRS%

R

3D BAND BOOK TUNES FOR TROMBONE TECHNIC

= \/\_&

B

e A

PR

E A ok

#e

Trombone group class

ERER

S Ehx eNEHR O £

FHF Y

-5 en- g

ElE

H g e

gy

=< /J~ g}% »t:!’_& @ %ﬁiﬁ ﬁﬁ’”:‘*ﬁ o
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= HA/i4 [ R
. Gb = # § I# scale in Eighth Notes
L | Key of Gb Major Scale in Thirds(3D 22P)
C~+# Scale Skills (3D 22P)
2 | Key of Gb Major £ % %% To God We Render Thanks And
Praise
1.Melody from Light Cavalry Overture
3 | HIH%E 2. Faust
(TUNES FOR TROMBONE TECHNIC 14P)
=5 1.Poet and Peasant Overture2.Panis Angelicus
4 % Egﬁg (TUNES FOR TROMBONE TECHNIC 11P)
5 | &%
6 | kevof Eb Mi Eb -] # scale in Eighth Notes(harmonic)
ey o nor scale in Eighth Notes(Melodic) (3D 23P)
. Eb -} ## Scale Skills(3D 23P)
T | Key of Eb Minor £ =25 % In Peace And JOY I Now Depart
rF &Ry BIpEfF 4L %
rE &Ry gakeirddd %
. G ~# 5 F# scale in Eighth Notes
10| Key of G Major Scale in Thirds(3D 24P)
11 | &%
G ~# Scale Skills (3D 24P)
12 | Key of Db Major £ %Y Hark! A Voice Saith All Are Mor-
tal
) E '3 scale in Eighth Notes(harmonic)
13 | Key of E Minor scale in Eighth Notes(Melodic) (3D 25P)
. E ' # Scale Skills(3D 25P)
14| Key of £ Minor £ 25 % In Thee Lord Have I Put My Trust
15 | Mixed Meters Rhythm Study(3D 39P)
16 | Mixed Meters Rhythm Study(3D 40P)
Play with a steady 2. Then work for speed 2.Etude No. 1
17 tone STUDIES AND MELODIODUS ETUDES FOR TROM-
BONE 3P
1.G MINOR SCALE STUDY 2. 2.Etude No. 2
18 | LIP SLURS STUDIES AND MELODIODUS ETUDES FOR TROM-
BONE 4P
1. RHYTHM STUDY 2.Etude No. 3
19 | Octave slurs STUDIES AND MELODIODUS ETUDES
FOR TROMBONE 5P
20 | €%
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L/ %8 5] 40 %
erFEFE DTG L eiTEH oitgiEE 0F TR ORHER%
OFERZ ok fHIe ofis
3 2p
FEFEL |, PE/ B ARITE L 5] 60 %
Ov B4 DT edFEL OfEE of S eF T4 oRILPH%
O EZE ok F3I: = pH &
% 3D BAND BOOK TUNES FOR TROMBONE TECHNIC
F STUDIES AND MELODIODUS ETUDES FOR TROMBONE
R A 35 %
S L | RELA B
WA LA —
%~ L | Trombone group class
BHFEE | 0- FHONEhef £
BFEY | ex-FW w8 Bk d | FR1E
BV | BFEra et Ry
#F=x H /348 [
| Scales and | C *~# % ¥ scale in Eighth Notes
Arpeggios ® Advanced Method Vol.1 (5~ 6 ~ 7P)
9 Scales and | C ~# % FI# scale in Eighth Notes
Arpeggios Advanced Method Vol.1 (5~ 6 ~ TP)
. . - EEFERY
3 isrf:edrIs:etatliZn melodic | B e ERLE Mg e ilanip i
Advanced Method Vol.1 (19 ~ 20P)
A Scales and |F = # % I# scale in Eighth Notes
Arpeggios Advanced Method Vol.1 ( 8 ~ 9P)
5 Scales and Arpeg- F ~ 3 3 F¢ scale in Eighth Notes
g10s Advanced Method Vol.1 ( 8 ~ 9P)
6 Scales and |F ~# % ¥ scale in Eighth Notes
Arpeggios Advanced Method Vol.1 ( 8 ~ 9P)
: 1 53
- i % 4%h 33
8 Studies in  melodic P - e s ifp 42
interpretation o e LR I e S iR 5
Advanced Method Vol.1 (20 ~ 21P)
9 Studies in melodic | = £ 3%y
interpretation Advanced Method Vol.1 ( 22P)
1o | Scales and | D -] 3 3 1# scale in Eighth Notes
Arpeggios Advanced Method Vol.1 ( 10P)
1 Scales and | G <2 Scale Skills
Arpeggios Advanced Method Vol.1 ( 11P)
12 | B
Scales and E-]# .scal.e in Eighth Notes'(harmomc)
13 ADeeeios scale in Eighth Notes(Melodic)
pese Advanced Method Vol.1 ( 12 ~ 13P)
14 | Scales and | Bb < ## Scale Skills
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Arpeggios Advanced Method Vol.1 ( 14 ~ 15P)
5 Scales and | Bb = # Scale Skills
Arpeggios Advanced Method Vol.1 ( 14 ~ 15P)
16 |z my VLADISLAV BLAZHEVICH CONCERTO NO 2 FOR
T TROMBONE AND PIANO
17 |z my VLADISLAV BLAZHEVICH CONCERTO NO 2 FOR
T TROMBONE AND PIANO
18 |24 Ry VLADISLAV BLAZHEVICH CONCERTO NO 2 FOR
T TROMBONE AND PIANO
19 |24 Ry VLADISLAV BLAZHEVICH CONCERTO NO 2 FOR
T TROMBONE AND PIANO
20 | €%
.z 8/8 238 v 5] 40 %
er L DEadrs e ¥ nirsihx 0P (TR ORI
£y DHEBRE okF &I of e
TER gm0 5160 %
orEE 4 oD GdRE DfEHE oifSih% eF ITLAI oRALR%
oFERZ oF &I oHe
# 31 Advanced Method Vol.1
Z 4 ER
P ol | EEA mik
Bt L ——
#~ L | Trombone group class
PHER | - EHONEB] ER
BHEY -5 ex - i PEHEH | FF1E
EVPH | L2282 FF #¢RD
= L EVER -} NE R
1 SEERY Advanced Method Vol.1 ( 30P)
2 SEERY Advanced Method Vol.1 ( 32P)
3 Scales and | G -] % ¥ scale in Eighth Notes
Arpeggios Advanced Method Vol.1 ( 15P)
A Scales and | D# = § ¥ scale in Eighth Notes
Arpeggios Advanced Method Vol.1 ( 16P)
5 | &%
i ; Scales and | D# % & i+ scale in Eighth Notes
Arpeggios Advanced Method Vol.1 ( 16 17P)
- Scales and | B/]'#* Scale in Eighth Notes
Arpeggios Advanced Method Vol.1 ( 18P)
8 |tz a my Concert for Trombone Karajan-academy of the
TE berliner
9 | A Y Ferdinand Davids Concertino for Trombone
10 | &0 3y Trombone Concertino op.4-karl-heinz
11 | &
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Concert for Trombone Karajan-academy of

12 1%y Ry the berliner
13 | & & 3y Ferdinand Davids Concertino for Trombone
14 | #2& & 31y Trombone Concertino op. 4-karl-heinz
15 | &%
LR/ 8 0 v b 40 %
erFH A DEaARE efEH oifRR%x oF TEAIR oRALR%
2T PE/REARIEE D560 %
Ov B4 oFedFEL OfEHE of SR eF T4 oRILPH
OD¥ERSE oFFI:E ofe oo
3t Advanced Method Vol.1
N Ex
N, c‘v iju »:zzé%:—i-i CE L VAR
%~ ¢+ | Euphonium / Tuba
#ER P £ o~ E% of #%
#%20 WBY- 5P ox-FY iRk | S&1 &
— 18068 A foddaE o 2.7 b 3 #AIE SR o
N i EWET 1) N
1|~ Ed SR SN * &
2 | mEw SR SN * 8
30| A% F(préd2dEp)
4 | Mk BB i (pet > )
5 | A e P4-p7¢ =+ i f
6 SR Festival Ensemble THE VICTORS
7| BAe #p A= 4 3R
g | A P18-21¢ + &
9 | A ek P22-27¢ 2 i
KEAH | 10 |~ EH 3Dp.10 ~ ¢ & iE /5 H
11 |~ ek Festival Ensemble WEST BOULEVARD ROCK
12 | B e FE
13 |~ 3% 3Dp.d0~ ¢ L EFE/F A M EEY
14 |~ 2% 3Dp.d0~ ¢ L EFE/F A M EEY
15 |~ &% 3Dp.10/p.18 ~ ¢ L E /M (T
16 |~ &3 3Dp.A8~ ¢ L EFE/RIEFE ~ P s A
17 |~ &% 3Dp.I8 ~ ¢ L iE i /im i ehgE A B
18 | ~ =% 3D .18~ ¢ 2 i /7 i s A
19 | = 23% Festival Ensemble GLORIOUS THINGS
20 | HKREF kg
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1/, g

50 %

OrEFEE oEedFs oiftH

O &4 %

W7 TR oRiR%

2. T/ FAREE 1 v )50 %
O Ed A D adE2 DrEE oirsihid WP TEAR ORI
OFERE ok HIE oo
LS
N Ex
B LA i ? :,_ﬂf% A}.féf_%%c-'-_F o5 B/ M B
#~ ¢4 | Euphonium / Tuba
2HFEHE B % orE2% ol £
BEEY o8- FH WS- 5Y ik | FilE
L2 is A fogdidE o 2.7 b #AIE R o
N i EWERE 3 N
1| 7 bB/CH IFFH ~ ¢ /2 RAE L
2 | Ak 3Dp.l6~ & 2/ FIEN
30| A% 3Dp.l6~ ¢ 2 /g RUE L
4 A iR Festival Ensemble CALYPSO MORNING
5 | AT E A= 3E
6 |~ ¥ 3D p.16 ~ Arban p13-pl4
7| e 3D p.16 ~ Arban p15-p16
g |~k bA/bB/C % I# ¥+ ~ Arban pl7
9 | A Arban p18-p19
10 | = &% Festival Ensemble ODE TO JOY
11 [ #p9 & IR
12 |~ &% Arban p20
13 | = &% Arban p21
14 | = &% 3D p.20 ~ Arban p22
15 | = &% 3D p.20 ~ Arban p23
16 | = &% 3D p.20 ~ Arban p21
17 | = 23% 3D p.20 ~ Arban p25
18 | = &3k bA/bB/C/bD % 14 F
19 |~ 23k Festival Ensemble COURTLY DANCE
20 | HRES IR 1
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12/ g
ov S A

Dk LR

SER R
o &3 of i

LL lf}di%

oif¥E oirgihix WP FEm oRER%

Tl 2. P/ ARRER L v 50 %
or 4 o adFEd oifEE oirsic B TEAR oRER%
OFERE oF H3:® ofs
Z N NER
R S S L
#~ ¢4 | Euphonium / Tuba
BHFEEL o2 B E% ol £
2559 W>- 59 oy -5 RS | TR
YRR Leis Aozt o 2.7 3 BRIEFIR o
W= PEVER YT
1|~ e bA/bB/C/bD % F£F % ~ Arban ~ Rochut & Bordogni
2 | A ES 3D p.12 ~ Arban - Rochut & Bordogni
30| A ES 3D p.12 ~ Arban ~ Rochut & Bordogni
4 |~ EF 3D p.13 ~ Arban ~ Rochut & Bordogni
5 | &% 3D p.13 ~ Arban ~ Rochut & Bordogni
6 |~ Festival Ensemble JAMAICAN HOLIDAY
7| BAm R A
8 |~k 3D p.14 ~ Arban ~ Rochut & Bordogni
9 |~k 3D p.14 ~ Arban ~ Rochut & Bordogni
KEAH | 10 | 7% 3D p.15 ~ Arban ~ Rochut & Bordogni
1|~ 2% Festival Ensemble PEASANT CANTATA
12 [#He 4 o 3
13 |~ 2% I <33 FF 5 - Arban ~ Rochut & Bordogn
14 | = &% 3D p.24 ~ Arban ~ Rochut & Bordogni
15 | = &% 3D p.24 ~ Arban ~ Rochut & Bordogni
16 | = &% 3D p.25 ~ Arban ~ Rochut & Bordogni
17 | = 23% 3D p.25 ~ Arban ~ Rochut & Bordogni
18 | 2 Festival Ensemble PIANO SONATA THEME
19 |~ &% I% -2 XAFFFF S ~ Arban ~ Rochut & Bordogni
20 | BP AR e 5
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1/, g

ov sEa &

SER R

LL lf}di%

oif¥E oirgihix WP FEm oRER%

£v2g D%ﬁtf{ﬁ%" ok ffﬂ*,f P oo# e o
2L pE/REARREE L B]_50 %
or 4 o adFEd oifEE oirsic B TEAR oRER%
OFERE oF H3:® ofs
Z N NER
iz L iv :r%]e— 2 Féﬁc-.- L WAL
#~ ¢4 | Euphonium / Tuba
BHFEEL o2 B E% ol £
Z2EEY (oy-59 W5 -5 RS | TR
YRR Leis Aozt o 2.7 3 BRIEFIR o
= ¥ A/3 48 YT
1|~ e 1% -4 X33 pEF 3 ~ Arban ~ Rochut & Bordogni
2 | A ES 3D p.26 ~ Arban ~ Rochut & Bordogni
30| A ES 3D p.26 ~ Arban ~ Rochut & Bordogni
4 AR Festival Ensemble THE FOUR SEASONS
5 | A dR A
6 |~ ¥ 3D p.227 ~ Arban ~ Rochut & Bordogni
7 | A ET 3D p.27 ~ Arban ~ Rochut & Bordogni
g |~k I -2 4R3I FS - Arban ~ Rochut & Bordogni
9 |~k 3D p.28 ~ Arban ~ Rochut & Bordogni
KELH | 10 |~ EF Festival Ensemble MINUTE
11| &e 43 o 3
12 | = &% 3D p.28 ~ Arban ~ Rochut & Bordogni
13 | = &% 3D p.28 ~ Arban ~ Rochut & Bordogni
14 | = &% 3D p.29 ~ Arban ~ Rochut & Bordogni
15 |~ &% I =2 <A FrEF 5 > Arban ~ Rochut & Bordogni
16 |~ &% E ~ 2 3 I* %3 - Arban ~ Rochut & Bordogni
17 | # &% E ~ 2 3 I* %3 - Arban ~ Rochut & Bordogni
18 |~ = Festival Ensemble GERMAN DANCE
19 |~ &% I %we 2 <@ PFF 5 > Arban ~ Rochut & Bordogni
20 | #e F HAEY
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LIP3 538 1 550 %
OTEF A D e AEL OffLH
DRRERE oF F3F of

mERR

W7 TR oRiR%

3 2y
FIPLE )2 PE/ R ARITE 1 B_50 %
OrEFEE oFaffd ofrEHE ofrgiE: P TEAR oRLER%
OdERSE oFFI:E ofe oo
A
= 4 BB
a4 LAY - S AR LS VAL
) i # % ¢# | Euphonium / Tuba
BHFEE 02 prEax I £
#5xEH W5- 59 ox-5Y Pl | Fi 1
230 Lt A fogd g o 2.7 § FSIE A0 -
¥ B ¥R
F = L EVERS Y NE R
1 A S I % e 2 <AEFEFS ~ Arban ~ Rochut & Bordogni
5 VAN S B «~# % I+ ~ Rochut & Bordogni ~ Introduction and
dance
3 VAN B «# 3 F# %% > Rochut & Bordogni ~ Introduction and
dance
4 VAN R S B «~# % I ¥+ ~ Rochut & Bordogni ~ Introduction and
dance
5 AN RS S I %I 2 <~ A F FFF 3 ~Rochut & Bordogni ~
Introduction and dance
6 |~k Festival Ensemble DER FREISCHUTZ
7| AR B4 4 3
o VAN R S 12 = # F ¥ % % ~ Rochut & Bordogni ~ Introduction
and dance
9 ZAN A S 12 ~ 2 5 I* ¥ 3 ~ Rochut & Bordogni ~ Introduction
ey and dance
10 VAR 12 <~ 3 3 % 5 -~ Rochut & Bordogni ~ Introduction
and dance
11 |~ &%k Festival Ensemble MUSETT
12 | &7 ¥ gpe 4R
13 R S 1 = *% -] 3% ~ Rochut & Bordogni ~ Introduction and
dance
14 VAN R S 1% = *% -] % ~ Rochut & Bordogni - Introduction and
dance
15 VANK R 1 # "% -] ## ~ Rochut & Bordogni ~ Introduction and
dance
16 VAR S 2% = "% ] & ~ Rochut & Bordogni ~ Introduction and
dance
17 VANK R 2% 2 *% -] ## ~ Rochut & Bordogni ~ Introduction and
dance
18 | # &k Festival Ensemble MUSETT
19 |~ 2% 12 ~ #2% < "% - # ~Rochut & Bordogni >
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Introduction and dance

20

HAed

kY
1.2 8/ 883

E4
kJ
—I—-}é_

B 50 %

O Ed A DT adEL OrEE oirsihid WP TEAR OBEPS%
2T pEE/EARTEE L )50 %
O A D adES DrEE oirsihid WP TEAR OBEERS%
ODFEBRZE o EF3I: ok
A
- ~4 E5
it A iv f;f]u_ N E_;ﬂc KB/ B
#~ ¢4 | Euphonium / Tuba
BHFEE 0-Fx prEax I £
2EEY ox-59 W= 59 SR | TR
YT 12208 A fogddgit o 2.% o 3 #ARIE R o
= FEVER N K
1 VAN Rt 121 ~ 322 % -] # ~ Rhapsody for Euphonium / Suite
for Tuba
2 | A ES 31 < "% -] 23 ~ Rhapsody for Euphonium / Suite for Tuba
30|~ Festival Ensemble REVERIE
4 | &k 47 = "¢ -] 4 ~ Rhapsody for Euphonium / Suite for Tuba
5 | #e AR A=
6 |~k 47 = "¢ | 4 ~ Rhapsody for Euphonium / Suite for Tuba
7 | A e 5i < *% |- 23 ~ Rhapsody for Euphonium / Suite for Tuba
g | &k 5i < *% -] #3 ~ Rhapsody for Euphonium / Suite for Tuba
9 | A 6% < *% -] 73 ~ Rhapsody for Euphonium / Suite for Tuba
KEAS® | o |~k 6 = *% - 24 ~ Rhapsody for Euphonium / Suite for Tuba
11| 728 RS
12 |~ &% 241 = -] 3 ~ Rhapsody for Euphonium / Suite for Tuba
13 |~ 2% Festival Ensemble PROGRAM NOTES
14 |~ 2% 241 = -] 3 ~ Rhapsody for Euphonium / Suite for Tuba
15 | %€ HAEY
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13 Hp /8 g ] 50 %
orEFE L o2 edRd ofEdE oreiid BT TAR ORISR
P OHkEBRRE o FIE oHe
TER 2w A E 650 %
orFE L oEadEs orEE orgaz: WP AR oRp%
OHkEBRRE o FEIE oHe
L
NS ER
B A | fE A Ek
o g —T
# ¥ LA | Percussion section class
BIHEER |0~ % prEHR O £
BEHEY ok - B %_- 8 PSR | FRE
EVYPR |22 E£Ea90%
F = H /a5 ME &
+ 23 W= i
1 | Mallet Chorales I Concert Bb fe#% % (Foundations
P. 30~31)
+ 23 W= i
9 | Mallet Chorales I Concert Bb fe#% % (Foundations
P. 30~31)
+ %3 ) i
3 | Mallet Chorales LI Concert F fe#% % (Foundations
P. 30~31)
+ %3 ) i
4 |Mallet Chorales I1 Concert F fe#% % (Foundations
P. 30~31)
5 Mallet Chorales Concert Eb #i 2 fr#/% % (Foundations
ITI P. 30~31)
6 Mallet Chorales | Concert Eb + ;% 2 fv %% % (Foundations
IT1 P.30~31)
T B
) Major and Minor Scales
! 8 | Snare & Auxiliary I | Mini-Scales
(Foundations P. 62~63)
Snare & Auxiliary M?JQY and Minor Scales
9 I Mini-Scales
(Foundations P. 62~63)
10 Snare & Auxiliary | Scale Patterns 1&2
I1 (Foundations P. 64)
1 Snare & Auxiliary | Scale Patterns 1&2
I1 (Foundations P. 64)
12 | &
13 Timpani Chorales | Circle of Fifths
and Tuning I (Foundations P. 83)
14 Timpani Chorales | Circle of Fifths
and Tuning I (Foundations P. 83)
15 Timpani  Chorales | One Octave Scales and Arpeggios
and Tuning II (Foundations P. 84)
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16 Timpani  Chorales | One Octave Scales and Arpeggios
and Tuning II (Foundations P. 84)
17 Timpani  Chorales | Full range scales
and Tuning ITI (Foundations P. 85)
18 Timpani Chorales Full range scales
and Tuning IT1I (Foundations P. 85)
19 | & P 3%y Caprice
20 B &P
1.2 /38378 v 5] 40 %
er A DI GARL eiTEH pifnmihik oF (TR OB
£y DFRERE ok F3:m pH@
TER o xmpammE 5160 %
OrEEE A o adpd ofEH oifgphk eF (TAM oRIRI%
Wiz oF#3i:® pie
# it Foundations for superior performance / Caprice
N ER
v 2 -'Li,;f/ #—rgt,é,\‘f_p‘—%
W A n
%~ LA | Percussion Section class
FHhER |0~ F% oMER Of £
BHEEY -8 ek - B PaEH | F RS
FYPIH |~ Az BhEzEzaonye
= L ENER MR

1 |Mallet Chorales IV

Concert C & ¢ minor +/% % fv¥i% %
(Foundations P. 36~37)

2 | Mallet Chorales IV

Concert C & ¢ minor +/# % fv¥i% %
(Foundations P. 36~37)

3 | Mallet Chorales V

Concert G & g minor +/# % fv¥if %
(Foundations P. 38~39)

4 | Mallet Chorales V

Concert G & g minor =+/# % fo¥f %
(Foundations P. 38~39)

b | &Y

Snare & Auxiliary
[11

Scales in Thirds
Interval Study
(Foundations P. 65~66)

Snare & Auxiliary

Scales in Thirds

7 111 Interval Study
(Foundations P. 65~66)

8 Snare & Auxiliary | Chord Study 1&2
v (Foundations P. 67~68)

9 Snare & Auxiliary | Chord Study 1&2
v (Foundations P.67~68)

10 | Snare & Auxiliary V
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13 | Percussion Excerpt #1 from Oceans Opener
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Ensemble I (Fresh Perspectives P.50-53)
14 Percussion Excerpt #1 from Oceans Opener
Ensemble 1 (Fresh Perspectives P.50-53)
15 Percussion Excerpt #1 from Oceans Opener
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